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Uzminet brinumu.

Rozes Stiebras un finia Berzina
animacijas filmas

Viens no $is izstades simboliem ir animacijas studijas
“Dauka” melni dzeltenais logotips, kura simboliski at-
télots cilvéks cela preti apvarsnim vai saulléktam. Sis
studijas pamata ir divi cilvéki - Roze Stiebra un Ansis
Bérzins, kas aizsakusi aplikacijas un zimétas animacijs
tradiciju Latvija. Lai gan ar “Daukas” vardu vinu rado-
Saja un producéjosaja darba raksturojams tikai viens
posms (1991. - 2010.) un izstadé redzamas senakas
lietas, tas precizi raksturo abu rezisoru filmu principus
- vélmi atklat pasauli tas priekos un bédas, paradit sir-
snibu un labestibu.

Animacijas filma nekustigais attéls atdzivojas. Lai tas
notiktu, $aja procesa japiedalas daudziem ar pacieti-
bu apveltitiem cilvékiem, kuri zZimé, fazé, kraso, griez,
limé&, filmé, statiskajam bildém dodot dzivibu un péc
tam radot noskanu ar muzikas un teksta palidzibu. Saja
izstadé més vélamies izcelt Rozes un Ansa sadarbibu ar
maksliniekiem.

Ka saka Roze: “Veidojot filmu, rodas jauna realitate, un
tas parada, cik pasaule ir skaista un neierobezota. Tu
sac redzét brinumu tur, kur to agrak neredzéji”

Pazzagams uygo.
fAnumauuorrte pusbmit Poge
Cmuedpit u flncuca Hepaunvwia
O,ELI/IH 13 CMMBOJIOB BbICTaBKU - l'IépHO-)KéJ'ITbIIZ noro-
Tmn ctyann “flayka” - yenosek, yCTPEMNEHHbIN K ropu-

30HTY 1 BOCXofy conHua. [lywa cTyaum - ABa yenose-
Ka - Po3e Ctnebpa n AHcnc bep3uHbl - 3aumHaTenu

anMIMKaLMOHHOW 1 PUCOBAHHOW aHMMaL MK B JlaTBun.
XoTa nma “ayka” 3HameHyeT nuwb ofuH 31an (1991
- 2010) X TBOpYECKOW AeATEeNbHOCTM, a SKCMOHAThI
OCBeLLAOT U ApYrve neprofbl, MPUHLKMM TOT Xe - pac-
KPbITb MUP B PafOCTN 1 B FOPE, HECTU B HEro Jo6po 1
CcepaeyvHoCTb.

AHVMAUVOHHBIN  QUIbM  OXMBNAET HEMOABUXKHbIe
n3obpaxeHna. B 3Tom npouecce yyacTBylT MHOro
TepnenuebIX Nofel, KoTopble pucyioT, dasyioT, pac-
KpaLUMBaloT, BbIpe3atoT, KNeT, CHAMALOT, AaBas »KU3Hb
CTaTUYHBIM PUCYHKaM M MOTOM MPUZAIOT HacTpoe-
HUe My3bIKOW 1 TeKCTOM. 34eCb Mbl XOTeNV BblAeNnTb
coTpyaHnyecTBo Po3se n AHcuca ¢ XyAoXKHUKaMM.

Kak rosoput Po3se: “Ounnbm co3paét HOBYIO peanb-
HOCTb, KOTOpasA MoKasblBaeT, Kak MUP MpeKpaceH u
6e3rpaHuyeH. Tol BUAWLb YYAO TaM, rae paHblue He
3ameyan.”

Reckoning Miracle.

The fAAnimalion Films of Roze
Stiebra and Insis Berzind

One of the symbols of this exhibition is the black
and yellow logotype of animation studio Dauka that
represents a person on the way to meet the horizon
or a sunrise. The core of the studio is formed by two
people - Roze Stiebra and Ansis Bérzins, the pioneers
of cutout and drawn animation tradition in Latvia.
Even though the name Dauka is associated with only
one period of their artistic and production endeavour
(1991 - 2010) and the exhibition includes also their
previous work, it precisely characterises the princi-
ples of the directors’ films - the pursuit of presenting
the world in its joy and sorrow, to portray warmth and
kindness.

In an animated film, the static character comes to
life. The process of making it happen involves many
people, all endowed with patience, who draw, phase,
colour, cut, glue, shoot, imbuing the staticimages with
life, later creating the mood with music and text. In this
exhibition, we wanted to emphasise Roze and Ansis’
symbiotic work with the artists of the films.

Roze says: ‘By creating a film, we create a new reality,
and it shows how beautiful and unlimited the world is.
You start to see wonders where you didn't see them
before!



Roze un fInsis: kadru pa kadram

Rozei un Ansim vienmér bijusi svariga nemitiga ap-
varsna meklésana, izmantojot daudzveidigas kino
iespéjas un piederibu noteiktai kulttras telpai. Abi
autori ir stradajusi plecu pie pleca ar jauniem un at-
zitiem maksliniekiem, komponistiem, animatoriem,
kurus pratusi iedvesmot, rosinat individualam maksli-
nieciskam izpausmém un atraisit savu talantu anima-
cijas filmas. Tomér lielako daju savas radosas darbibas
Roze un Ansis palavusies galvenokart viens uz otru un
daziem tuvakajiem domubiedriem.

Roze Stiebra (1942) savu celu lidz animacijas rezijai
saista ar impulsu, ko guvusi aptuveni desmit gadu
vecuma, redzot Jelgavas teatra izradi “Princese
Gundega un karalis Brusubarda” Latvijas Televizijas
éka Linarda Laicena iela (tagad Nometnu iela). “Péc
izrades noskatisanas mani pilnigi un neparprotami
bija parnémis Skaistums. Nezinu, ka citadi lai to iz-
skaidro,” saka Roze. “Tik |oti man bija $i izrade patikusi.
Un vai ta vispar bija patiksana - nezinu; zinu tikai to,
ka gaju viena pati majas no Agenskalna uz Torpkalnu
un biju ka apburta. Vél Sodien atceros to celu.” Toreiz
Roze saprata, ka vélas bat klat makslas, teatra pasaulé.
Abas ar masu Lidiju Stiebru saka mérktiecigi apmek-
|ét dazadus teatra pulcinus un péc pamata izglitibas
iegUsanas iestajas Makslas Darbinieku Tehnikuma. Péc
tam masas turpinaja macibas Leningradas Makslas
un Kinematografijas institdta, kur notika pavérsiens -
Lidija iestajas dramatiska teatra aktieros, bet Roze pie-
vérsas le|lu makslai. Péc atgriesanas no studijam Roze
gadu nostradaja Liepajas Lellu teatri. Atgriezusies Riga,
dazadu sakritibu un izvélu rezultata Roze nokluva

Latvijas Televizija, kur parnéma Arvida Cepurisa
iesakto uzdevumu - lellu ludzinu izspélésanu kameras
prieksa. Tacu Sis formats jaunajai autorei nebat negaja
pie sirds, un vina saprata, ka vélas uzsakt kaut ko aiz-
raujosu un nebijusu. Ta pamazam televizija brieda
iecere aplikacijas filmu uznemsanai.

Ansis Bérzins (1940) darbojas ka foto un kino amatie-
ris kinoentuziastu apvieniba Ziemelblazmas kultaras
nama. Vins bija ieméginajis filmésanu pat uz zvejnieku
kuga cela uz Norvégiju un kadu laiku savas gaitas sais-
tija ari ar Rigas kinostudiju. Stradat Latvijas Televizija
vinam piedavaja Vecmilgravja kaimin3, vélak pazista-
mais televizijas rezisors un operators Rodrigo Rikards.
“Telefilma - Riga” Ansis guva labas sekmes un jau driz
no asistenta kluva par operatoru un rezisoru. Paraléli
zinu sizetiem, kas bija visizplatitaka rado3as apvienibas
produkcija, Ansis sanéma piedavajumus veidot filmas
uz 35 mm lentas - sakuma dokumentalas filmas, bet
vélak ari muzikalus iestudéjumus, no kuriem lielako
ieveribu guva “Skumj$ stasts par Keriju” (1978) ar
Raimonda Paula muziku. SatikSanas ar Rozi papildina-
ja So interedu loku ar kaislibu, kam bija lemts klut par
nozimigako Ansa dzivé - animaciju. Sadarbiba sakas,
kad Ansis izpalidzigi pienéma uzdevumu, ko noraidija
citi operatori: uznemt filmu kadru pa kadram. Kopa ar
tehniki Karli Zupanu televizijas krajumos tika samek-
léta uzdevumam piemérota kamera, un Ansis aizrau-
tigi pievérsas jaunas tehnikas maksliniecisko iespéju
apgusanai. “Man bija interesanti redzét, ka tehniskas
un radosas lietas tik ciesi savijas,” stasta Ansis. “Un tas
neapsaubami bija pavérsiens ari dzives attiecibu zina
- loti driz radas masu pievilksanas ar Rozi, kas turpinas
lidz $ai dienai”’

Maija Brence un Dzintra flulmane

Rezisori pasu spékiem bija uznémusijau vairakas filmas
(“Pieci kaki” (1971) pat bija ieguvusi apbalvojumus),
kad Roze Stiebra ne pirmo reizi viesojas pie kolégiem
Maskava. Véerojusi, cik raiti rit darbs studija, kur reziso-
ram un maksliniekam ieceres palidz realizét animatori
(tobrid tos sauca par multiplikatoriem), vina atgriezas
ar [émumu, no ka nevéléjas atkapties. “Es teicu Ansim
- vai nu més dabusim multiplikatorus, vai ari més sito
boditi taisam ciet. Citadi mes talak nevaram attistities.”
1973. gada rezisori izsludindja konkursu animatoram
un pienéma darba Maiju Brenci un Dzintru Aulmani.
Katrai animatorei ir savs rokraksts, un, vérojot Rozes
un Ansa rezisétas filmas, var tos manit. Maijai Brencei
vienmér patikusi neSpetnie, sliktie téli, parvertibas un
dinamika. Dzintra Aulmane viegli iekustina dazadas
éteriskas un labas batnes. Lai ari sakusi ka animatore,
Aulmane vairak darbojusies ka maksliniece un parspéj
citus ar savu ka makslinieces veidoto filmu skaitu -
tas ir 17 filmas kopa ar Rozi un Ansi, to skaita “Zakisu
pirtina” (1979), “Séd uz sliek$na pasacina” (1987) un
filmas no “Pasacinu” cikla.

fiplikacijas un zimela filma

Otrs nozimigakais riks péc kameras bija animacijas
galds jeb “multgalds’, uz kura attéls tika veidots no
dazadiem slaniem un kadru pa kadram uznemts.
Veidojot aplikaciju filmas, attéla dzilumam tika izman-
toti dazadi papildu panémieni, pieméram, tuvu objek-
tivam novietotas detalas (ka ziedlapas nefokusa filma
“Ringlas celojums” (1973)) un kombinéto uznémumu
tehnikas (parpladumi, dubultekspozicijas, aptumsuma
iespaidi), ka ari zimétas animacijas elementi. Aplikaciju
veido3anai izmantotie materiali bija loti daudzveidi-
gi - akvarelu papirs, vatmana papirs, ar audumu ap-
liméts kartons, celuloids, audekli, dazada tipa krasas.
Maksliniece Anita Kreituse, pieméram, stradajusi ar pa-
steliem, un, lai $adus télus varétu neizbojajot parbidit,
nacies darboties ar cimdiem un pincetém.

Lidz ar animatoru pievienosanos grupai sakotngji
robusta aplikacija bija kluvusi |oti nianséta, smalkakai
télu kustibai tika izgriezts arvien lielaks skaits detalu.
Parmainas iespé&jams redzét jau pirmaja filma ar Maijas
Brences piedalisanos - “Ringlas celojums”-, daudz plas-
tikas ir filma “Suns Funs un véjs” (1978), bet, veidojot

Ansa filmu “Spriditis” (1982), ka smejas Roze, faktiski
visa filma tika iepriek$ uzziméta un péc tam vél izgriez-
ta. Tapéc logiska bija pareja uz zZiméto filmu, lai gan
sakotnéji animatores pretojas parmainam - galu gala
zZiméta filma ir rGpigak izplanota un taja nevar atlau-
ties tik daudz improvizacijas, péksni prata ienakosu
papildinajumu ka aplikacija. Tacu zimétu télu vijigas
kustibas, transformacijas un gaistosie attéli kluva par
neatnemamu sastavdalu poétiskajai izteiksmei Rozes
un Ansa filmas.

Vélakos gados makslinieku riku klasta ienaca ari video
un datoru iespéjas - tas noziméja daudz lielaku brivibu
vérot un mainit darbu tapsanas laika, jo vairs nevaja-
dzéja péc uznemtas epizodes doties uz kinostudiju ar
lielajam rullu karbam attistit filmu (tolaik filmas, ieskai-
tot animaciju, uznéma uz 35 mm filmlentes).

7inimacija ka kopdarbs

Animacija lielakoties ir kopdarbs starp dazadam perso-
nibam. Rozes Stiebras un Ansa Bérzina filmas piedava
satikSanas punktu, kur labakais no kulturas vides tiek
izmantots, lai uzrunatu bérnu. Rakstnieku, makslinie-
ku un muziku klatbutne pieskir vinu animacijai ipasu
vietu kopéja kultras telpa - apvienojot kultdras man-
tojumu ar masdienu klasiku un laikmetigo makslu,
pieméram, Ansa Bérzina filma “Talavas taurétajs”
(1988) péc Rudolfa Blaumana balades, kam muziku
komponéjis Ugis Prauling, bet vizualo télu veidojusi
Sandra Krastina. Neaizmirstamas kluvusas daudzas
dziesmas, kas sacerétas tiesi Rozes un Ansa animacijas
filmam, pieméram, “Zelta sietinam” (1975), “Zakisu pir-
tinai’, “Kabatai” (1983). Citkart filmas zZimétas jau esosai
mugzikai - “Spéléju, dancoju” (2007) scenarijs tapis, pie-
lagojoties grupas “llgi” muazikai no Raina lugas uzve-
duma. Filmas uzbavé ietverta atsauce uz Volta Disneja
producéto “Fantaziju” (Fantasia, 1940): ta veidota péc
astoniem klasiskas muzikas skandarbiem un ievada
uzruna redzami pasi maziki, bet “Spéléju, dancoju”
zimétie téli paraditi uz dokumentali filméta reala fona
ar skatuvi, uz kuras tiek izspéléts $is stasts.

Veidojot filmas, Roze Stiebra un Ansis Bérzins sadarbo-
jusies ar jau atzitiem maksliniekiem, ka ari mekléjusi
jaunos talantus. Autori atklaj, ka gajusi uz ikgadéjam
izstadém Makslas akadémija un citur ar domu atrast
neparastus, interesantus autorus. Reizém sarezgita-
kais uzdevums bijis parliecinat maksliniekus turéties
pie pasu stila un necensties veidot télus atbilstosi



priek$statam, ka multenés jau visam jabut bérniski-
gam. Loti veiksmiga sadarbiba reZisoriem bijusi ar
maksliniekiem Aivaru Rusmani (“Ness un Nesija”(1991),
“Fantadroms” (1984-1995)), Laimu Egliti (“Kabata’,
“Man vienai masinai”), Juri Petraskevi¢u (“Neparastie
ridzinieki’, cikls “Pasacinas”), Helénu Heinrihsoni
(“Spéléju, dancoju’, cikls “Pasacinas”) un citiem.

Izvéle darba pie filmas iesaistit latviesu maksliniekus
un muzikus nebija nejausa. ReZisori atklaj, ka, sakot
darboties animacija, tikusi aicinati nemt scenarijus no
Maskavas studijam, veidot darbus, lidzigus Maskavas
Multtelefilm produkcijai. Tacu vini vélgjusies filmas
paturét vietéjas kultaras ipatnibas, tadél ari sce-
narijus balstijusi latviesu literattras klasika (Rainis,
Aspazija, Anna Brigadere u.c.), aktualo autoru darbos
(Vika “Zemudens bara liela diena” partapa filma “Ness
un Nesija”) vai veidojusi no tautasdziesmam (filmas
“Lasts", “Man vienai masinai”). Veidojot scenariju péc
literara pirmavota, biezi izmantoti téli, kas sastopami
citos autora darbos - pieméram, “Kakisa dzirnavas”
redzamais jéring ir no citas Karla Skalbes pasakas, un
filma “Séd uz sliek$na pasacina” iecelo téli no citiem
Aspazijas dzejoliem - narina, méness, kas ved zvaig-
znes, magones, papira kugitis. Scenarijus Rozes un
Ansa filmam rakstijusi ari dzejnieki Maris Caklais, Janis
Peters un Imants Ziedonis.

Studijas “Dauka” nosaukuma ieklauta atsauce uz
Sidraba Edzus Dullo Dauku nav nejausa - ta simbolizé
jaunu apvarsnu meklésanu un piederibu latviskajai
kultdrai. So uzstadijumu studija saglabajusi visos savas
darbibas periodos, lai ka paklautiba atrastos - Latvijas
Televizijas radosaja apvieniba “Telefilma - Riga” (1969. -
1987.) vai Rigas kinostudijas pasparné (1987. - 1991.),
vai batu kopa ar lellu filmu veidotajiem (1991. - 1993.)
vai zZimétas animacijas veidotajiem vieniem pasiem.
Péc Latvijas neatkaribas atjaunosanas 1991. gada
Ansis Bérzin$ arvien vairak pievérsas producésanas
darbam, bet Roze Stiebra izkopa pasaku un muzikalo
filmu zanrus cikla “Pasacinas” un citos darbos, tomér
studijai neizdevas izdzivot jaunajos konkurences
un finanséjuma piesaistes apstaklos, tapéc 2010.
gada “Dauka” darbibu izbeidza. Tomér darbs studija
“Dauka” bijis makslinieciskas izpausmes sakums
animacija Sodien starptautiski pazistamiem rezisoriem
- Edmundam Jansonam, Signei Baumanei, Nilam
Skapanam.

O R
Filmas un to merkauditorija
Doma par muzikalajam filmam radas praktisku apsvé-
rumu dé| - Rozei Stiebrai vienmér |oti patikusi dzeja
un tautasdziesmas, tacu nolasit rindas - tas ir loti atri.
Radas doma tos izdziedat, galu gala ari tautasdziesmas
paredzétas dziedasanai. Ta ar Raina dzeja balstito filmu
“Zelta sietins” tika iedibinats rotaligais muzikalo isfilmu
zanrs. Ar filmam par Dilli Dalli Roze Stiebra aizsaka lat-
vieSu animacijas ideju par serialu - formu, kura vélak
Ansis Bérzins (un citi rezisori) veidoja “Fantadromu’.
Tas bija paredzéts trispadsmit gadus veciem zéniem,
tapéc galveno télu - kaki-robotu sauc Indrikis XIII.
Rezisori ir veidojusi ari pirmo latvieSu pilnmetrazas
animacijas filmu “Ness un Nesija’, un vinu otra gara
filma “Kakisa dzirnavas” (1993) ieguvusi |oti daudz
starptautisku apbalvojumu. Vinu filmas sanémusas
Lielos Kristapus, apbalvotas starptautiskos festivalos no
Polijas lidz Kairai.
Dazas no filmam (Ansa Bérzina “Brunurupuci” (1987),
Rozes Stiebras “Aiz devini ezerini” (2003)) parsteidz ar
melanholiju, kura skumjais un skaistais saplist kopa.
Rezisoru filmas uzruna ne vien bérnus, bet ari pieau-
gusos. Abi rezisori augusi péckara apstaklos un, iespé-
jams, tiesi tadé| neuzskata bérnibu par laiku, kad cilvé-
kam jasanem meligi un parsaldinati stasti.
Jautata par pamatojumu izvélei veidot filmas bérniem,
Roze Stiebraaizpratojas:“Esdomaju, kalémumsuznemt
bérnu filmas notika arpus manas apzinigas gribas.
Pavisam noteikti. Tas nebija ta, ka es batu izdomaju-

si - taisisu filmas bérniem un ziedo$u tam visu dzivi”

leva Viese

Poze u fAncuc: kagp 3a kagpom

[ns Po3e n AHcuca Bcerga Obin BaXKeH MOUCK HOBbIX
FOPU3OHTOB, VCMONb3yA MHOroo6pasHble BO3MOXHO-
CTV KMHO Y MPUHAAJIEXHOCTb K ONpefenéHHOMY Kyb-
TypHOMy npocTpaHcTy. O6a aBTopa paboTany nnevom
K Nnsievy 1 C MPU3HaHHBIMU 11 C MONOABIMU XYAOXKHMKa-
MW, KOMMO3UTOPaMu, aHMMaTopaMu, KOTOPbIX yMenu
BOOJYLUEBUTb, NOABUTHYTb Ha MHANBUAYaNbHOE XyA0-
eCcTBeHHOe BblpaXkeHune ¥ NPoABUTb CBOW TaNaHT B
AHMMALMOHHBIX dunbmax. M BCé e 6onblueli YacTbto
B CBOEM TBOpUecTBe Po3e n AHcuc nonaranucb gpyr
Ha Apyra n 6nmxaniumnx eAVHOMbILLNEHHVKOB.

Po3se Ctne6pa (1942) Hauanom CBOEro nyTv B aHMMa-
LMo CYMTaeT MosyyYeHHble B JeCATUNIETHEM BO3pac-
Te BreuyaTneHua ot cnekrtakna “lNpuHuecca lyHpera
n koponb bpycybappa” EnraBckoro Tteatpa. “lMocne
NPOCMOTPa MeHA OXBaTWJIO YyBCTBO [lpeKpacHoro.
He 3Hato, Kak eLLé 310 06bACHUTD,” roBopuT Po3e. “Tak
MHe MOHPaBWNIOCh NPeACTaB/IeHNe - 3HalO0 TOJIbKO TO,
4TO Wna ofHa 13 AreHcKanHa B TOpHAKaNHC Kak OKof-
foBaHHaA. W cerogHA nomHio 3ToT nyTh.” Torga Pose
MOHANA, YTO XOYeT ObITb B MMpe WCKYCCTBa, TeaTpa.
BmecTe ¢ cectpon Jlugumen Hauanu nocewaTb pasHblie
TeaTpasibHble KPYXKKM 1 Mocsie Noay4YeHnA OCHOBHO-
ro o6pasoBaHVsA NOCTYNWUAN B TEXHUKYM PaboTHMKOB
WNCKYCCTB. 3aTeM CECTPbl NPOAOCIHKUAN 0bpa3oBaHne
B NIEHVHIPafICKOM MHCTUTYTe VCKycCTBa 1 KMHemaTo-
rpaduu, rae ux Nyt paspgenunucs - Jiuana noctynu-
na Ha oTfeneHve ApamaTnyeckoro Teatpa, a Pose Ha
KyKonbHoe. BepHyBwuch ¢ yuébbl Pose rog mpopa-
60Tana B Jlnenanckom KykosibHOM TeaTpe. 3aTem Ha
JlaTBMINCKOM TeneBrAeHNM pasbirpbiBana nepep kame-
poW KyKonbHble nbeckn. Ho 3ToT ¢popmat monopomy
aBTOPY He MPULENCA No CepaLy M OHa MoHAna, 4To
XOYeT HauaTb YTO-TO yB/leKaTeNlbHOe 1 HebbiBasoe. Tak
BO3HMK 3aMbICeNl CHUMaTb Ha TeneBungeHny Gpunbmbl B
TeXHVKe annankaumm.

AHcunc Bep3uHb (1940) 6bin GoTO-KMHONMOOUTENIEM
B OObeAVHEHUN 3SHTY3MacToB Mpu [lome KynbTypbl
3rnemenbbnasma. OH cHUMan Ha pblbonoBeLKOM Cya-
He Ha nyTu B HopBernioo n coTpyaHuyan ¢ Pukckon
KUHOCTyAnel. PaboTaTb Ha JlTaTBUIACKOM TeneBmaeHUm
eMy npeanoxwn cocef, B NOCNeACTBAN WN3BECTHbIN
pexunccép n onepatop Pogpuro Pukapac. YcnewHo

pabotaa B obbeauHeHun “Tenedunobm-Pura’, AHcuc
13 acCUCTeHTa BCKOPE BbIPOC [JO ornepaTtopa 1 pexunc-
cépa. MapannenbHO COBLITUNHBIM ClOXKeTaM, KOTopble
6bIIN OCHOBHOW NpoayKuren obbeanHeHuns, AHcucy
npesnoXum CHUMaTb GuibMbl Ha 35 MM MNEHKe - CHa-
Yana fOKyMeHTaslbHble, @ MOTOM 1 My3blKalbHble, 13
KOTOpbIX Haubonee n3BecTeH “Pacckas o meuanbHoW
cynbbe Keppun” (1978) Ha my3biky PaimoHpaa Maynca.
Bctpeua ¢ Pose pacwmpuna Kpyr ero MHTEPecos,
onpenenvB rMaBHy CTPACTb €ro XM3HY - aHUMaLIo.
CoTpyAHMYEeCTBO Hayanocb, Koraa AHCUC MNpPUHAN
npennoXeHne, OT KOTOPOro OTKasblBanuCb Apyrue
ornepaTopbl: CHMaTb GubM MO Kaapuky. C TeXHUKOM
Kapnncom 3ynaHom Hawwnm B Hegpax TenecTyamm nog-
XOAALLYI0 Kamepy, 1 AHCUC C YBJleYeHNeM CTan ocBau-
BaTb Xy[10XKECTBEHHbIE BO3MOXXHOCTV HOBOW TEXHUKM.
“MHe 6blna nHTepecHa B3aUMOCBA3b TEXHUKN 1 TBOP-
yecTBa,’ pacckasbiBaeT AHCUC. “ITo 6bin NOBOPOT U B
MM3HEHHbIX OTHOLLEHMAX - BCKOpe Y Hac ¢ Po3se Bo3-
HIKNO B3aVIMHOE YyBCTBO, KOTOPOE XMBO 0 CUX MOp.”

Maiis Hpenue u Dyunmpa
flyamane

Pexxunccépbl cBOMMU CuaMu yxKe CHANIM HECKOJIbKO
dunbmos (“Matb koToB” (1971) fake NONyYMIN Harpa-
obl), korga Po3se Ctnebpa, He B nepBbiii pa3 NoceTns
konner B MOCKBe, oLeHUNa, HackoNbKO aHUMATOpbI
(Torpa vx HasbiBanu MynbTUMIMKaTOPamuM) MOMOraloT
PEeXNCCEPY U XYAOKHUKY 1 YCKOPAIOT NPOV3BOACTBO,
1 BepHynach C pelueHmem: “fl ckazana AHCKCY - U Mbl
Nonyunum MynbTUMIMKATOPOB, WM 3aKpbiBaeM J1aBOY-
Ky. iHaye mMbl He cMoxeM pa3BuBaTbcA.”

B 1973 rogy pexunccépbl 06bABUNN KOHKYPC 1 Npu-
HAnn Mawnto BpeHue n [3uHTpy AynmaHe. Y Kaxkporo
aHMMaTopa CBOW Moyepk, 1 3TO 3aMeTHO B ¢ubMax
Po3e n AHcuca. Marie bpeHLue Bcerga HpaBUANCb OTPU-
LaTenbHble TUMbl U NpeBpaLieHuns. [J3nHTpe AynvaHe
yAatoTca fobpble 1 3dupHble cylectsa. Hauas aHMa-
TopoMm, AyniMaHe Gosiblue yyacTByeT Kak XYAOXKHUK B
17 dunbmax Po3e 1 AHcuca, B Ux ynchne “3anaubsa 6aHb-
ka" (1979),“Ha nopor moi cena ckaska” (1987) n punb-
Mbl 13 LKna “Cka3oukn”.



finnwkauuornoe uw
pucobannoe?

Heobxoanmbim obopyrnoBaHnem Kpome Kamepbl Obin
QHVIMALMOHHbBIV CTON UKW “MyNbTCTaHOK', Ha KOTOPOM
n306paxeHne co3faBanocb M3 HECKONIbKMX CHOEB
N CHUMAnNoCb Mo Kaapuky. [MybuHa nsobpakeHua B
TeXHVKe annivKaumy cosfaBanacb pasvyHbIMU Npu-
émamu: 61M3KO PacroNioXKeHHbIMY K 0ObeKTHBY AeTa-
nAMK (Kak LBeTbl He B poKyce B punbme “TyTeliectsme
PuHrnbl” (1973)) n KOMOGMHMPOBAHHBLIMU KaApamu
(HannbIBbl, ABOVIHbIE SKCMO3MLNNY, 3aTEMHEHNSA), @ TaK-
»Ke aneMeHTaMu pUCcOBaHHOWM aHMMauun. na annau-
KaLuy UCnonb3oBanncb pasHoobpasHble maTepuasbl
- akBapenbHasa OGymara, BaTMaH, OKJIEEHHbIN TKaHbtO
KapTOH, LIenTyniong, XoncT, Kpacku. XyaoxHuua AHuTa
Kpelityce, Hanpumep, paboTana nactenbio 1, YTobbl
nepeaBuraTb Bblpe3aHHble [AeTanu, MNPUXOAUSIOCH
paboTaTb B NepyaTkax 1 C NMMHLETOM.

C NprxopoM aHMMaTopoB MPUMWUTMBHAA anmninka-
UMA CcTana HI0AHCUMPOBAHHOWM, ANA TOHKUX ABUMXEHUN
Bblpe3anocb Bcé 6onblue getanei. MepemeHbl BUAHbI
yxe B nepeom ¢unbme ¢ yyactrnem Mann bpeHue - “
MyTewectBne PUHIMBI, MHOrO NAacTUKM B Gunbme
“MNéc n setep” (1978), a dunbm AHcuca “Cnpuagntnc”
(1982) 6bI1 MOUTU BECb HAPUCOBaH M NULIb MOTOM
Bblpe3aH. [lo3TomMy fiornyeH 6bin nepexon K pucoBaH-
HOMY GUNbMY, XOTA aHMMaTOPbI BHaYasie ConpoTUBNA-
JINCb - PUCOBAHHbBIV GUIbM NNaHUPYeTCA TLaTeNlbHee
1 MeHblle NoAAAETCA NMMNPOBM3aLMN, Yem annnka-
umnA. Ho nnaBHble ABVMXEHUA MepCcoHaxel, nx npe-
obpakeHNA N MCYE3HOBEHUA CTann HeOoTbeMIIEMON
YepTon No3TUYeCKoro ctuna ¢punbmos Pose n AHcuca.
B nocnepytowme rogpl XygoXHUKN OCBOUSIN KOMMbIO-
TepPHble TEXHOMOTUM, YTO NMO3BONANO KOHTPONMPOBaTb
pe3ynbTaT B Npouecce co3faHnA - He Hao Oblo Kax-
[bl CHATBIN PONMK NPOABNATb Ha KMHOCTYAMK (TOrpa
BCe GUNbMbI, BKNOYAA aHMMALIMOHHbIE, CHUMANWCh Ha
35 MM KMHOMNEHKe).

fnumauus kax cobmecmuoe
AHMMaLMA - UCKYCCTBO CMHTETMYeCKoe. YyacTne nmca-
Tenew, XyAOXHUKOB 1 KOMNO3UTOPOB B ¢punbmax Pose

Ctnebpbl 1 AHcuca bepsvHblwa obbeanHAeT Hauu-
OHasibHOe KyJIbTYpHOE Hacnegue C COBPEMEHHbIM

WNCKYCCTBOM, Hampumep, nana o¢éunbma  AHcuca
Bep3unHbla “Tanasckuin Tpy6ay” (1988) no 6Gannage
Knaccuka Pyponbda bnaymaHa My3biky counHun Yruc
MpaynuHbLy, a BU3yanbHble obpasbl co3fana CaHapa
KpactuHa. MHorve necHu, HanvcaHHble ans ¢punbMoBs
Po3e n AHcuca, Hanpumep, “3onotoe cuteyko” (1975),
“3aAuba 6aHbKa’, “KapmaH” (1983) obpenn camocton-
TeNbHYI0 »KU3Hb. bbiBaeT, uto dunbMbI Co3patoTca Ha
y»Ke TOTOBYIO My3blKy - cueHapui “Urpan a, nnacan”
(2007) HanmmcaH no kommosvuumu rpynnbl “Unrn” K
noctaHoBKe nbecbl PanHnca. Gunbm nepeknukaerca
c“®aHTasmen” Yonta ucHea (Fantasia, 1940), co3gaH-
HOW Ha OCHOBE BOCbMI NMPOV3BeAEeHUI KNacCU4eckon
My3bIKW, F4e B Havasle NnoKasaHbl peasnbHble My3blKaH-
Tbl, @ B “Mirpan A, nnAcan” pncoBaHHble MepCOHaXM
BUAHbI HA JOKYMeHTanbHOM GOHe CLieHbl, Ha KOTOPOW
pa3BopayrBaeTca fjencTeme.

Co3paBas ¢unbmbl, Po3e Ctnebpa u AHcuc bep3uHbL
COTPYAHMYANN KaK C MPU3HAHHBIMU XYAOXKHUKaMU,
TaK M OTbICKMBaA HOBble MMeHa. ABTOpPbl noceljanu
XY[OXXeCTBEHHble BbICTAaBKN B MOMCKAaX HEOObIYHbIX,
VNHTepecHbIX TanaHToB. VIHoraa camon TpyaHoW 3aja-
yel 6bIN10 y6eanTb XYAOXKHUKOB Aep»aTbCA CBOEro
CTWNA, a He CTapaTbCA NOAAENbIBaTbCA MOA fAeTcKue
MyNbTUKN. YAauHoe COTPYAHUYECTBO Yy PEXMCCEPOB
6b1110 € XyfoxHMKamy AiBapom PywmaHucom (“Hecc
n Heccn” (1991), “©aHTagpom” (1984-1995)), Jlaiimon
Srnute (“Kapmar’, “An, munaa cectpuua”), tOpucom
MeTpawkeBnyem (“HeobblyHble  priKaHe’,  LMKn
“Cka3oukn”), XeneHon XelHpuxcoHe (“Urpan s, nna-
can’, umkn “Ckasouku”) u gpyrumu.

Bbibop npuiBneub K pabote Hag ¢GUNbMOM naTbil-
CKUX XY[OXHUKOB U My3blKaHTOB Oblll He CiyyaeH.
Pexunccépbl BCMOMMHALOT, YTO KOrfa OHW HauuHanm
paboTtaTb B aHMMauuW, UM npepnarann 6patb cue-
Hapuy MOCKOBCKUX CTyfuWiA, co3haBas NpOAyKuuio B
nyxe Mynemmenegunema. Ho oHY XOoTenn coxpaHutb
B Gunnbmax 0CO6EHHOCTN MECTHOW KyJSbTypbl, MO3TO-
My ONUPaNNCb Ha KNaccuKy NaTblLCKOW NMTepaTypbl
(PanHunc, Acnasusa, AHHa bpuragepe n ap.), pabotbl
MecCTHbIX aBTopoB (“Hecc n Heccn” no pacckasy Buka
“bonbLwoi AeHb NOABOLHOIO LapcTBa”’) nam Hapop-
Hble necHu (“Jluxo’, “Ai, munana cectpuua”). Cosgasasn
cLieHapui No NMTepaTypHOMY NepPBONCTOUHUKY, YacTO
MCNOJIb30BaINCb MEePCOHaXM W3 APYrux npousse-
[eHNn aBTopa - Hanpumep, bapalwek B “KOWKMHOM
MenbHuLe” B3AT 13 Apyroin ckasku Kapnuca Ckanbe,

a B dunbm “Ha nopor moi cena ckaska” nepekoye-
Ban 06pasbl M3 pasHbiX CTUXOTBOPEeHMI Acnasum
- pycanoyka, Mecal, Befywnid 3BE3abl, Maky, Gymak-
HbI Kopabnuk. CueHapun K rnbmam Pose n AHcrca
nucanu Takxke noatbl Mapuc Yaknarnc, AHuc MNetepc un
VimaHT 3negoHunc.

HassaHue ctygum “[layka” Hejlapom CBA3aHO C paccKa-
3om Cyapaba daxyca“LLlanbHon layka”- oHO cuMBONN-
3UpYeT NOVNCK HOBbIX FOPU3OHTOB U MPUHAAJIEXHOCTb
K NaTbILUCKOWN KynbType. Ty YCTaHOBKY CTyAMA COXpa-
HWa BO BCE MEPUOAbI CBOEN JeATENBbHOCTY, B UbEM Obl
NOAYMHEHMIN OHA He HaXxoAUnach - B TBOPYECKOM 06b-
efiMHeHnn JlaTBUICKOrO TeneBuaeHuA “Tenedunbm -
Pura” (1969 - 1987), B coctaBe PVXKCKOWM KMHOCTYAUN
(1987 - 1991), unn 06bEANHUBILUCL C CO3AaTeNAMM
KyKONbHbIX GuibMoB (1991 - 1993), nnu camu no cebe.
Mocne BoccTaHOB/EHWA He3aBMCUMOCTU JlaTBun B
1991 ropgy AHcuc Bep3vHbll 6onblue paboTaeT Kak
npogtocep, a Pose Ctnebpa pa3BMBaET }kaHPbl CKa3ou-
HbIX 1 My3blKaJibHbIX GUIbMOB B LnKne “CKa3oukn” un
Apyrux paboTax. Bcé e cTyauu He yaanocb BbIKUTb B
HOBbIX YCNIOBUAX GUHAHCUPOBAHMNA N KOHKYPEHLK, 1
B 2010 rogy “[layka” npekpaliaeT CBO [eATENbHOCTb.
Ho paborta Ha cTygum “[ayka” nocny»una CTapTom anis
HblHE MeXAYHapOAHO MpPU3HAHHbIX PEeXNCCEPOB-a-
HUMaTOpPOB - daMyHAa AHcoHa, CurHe baymaHe, Huna
CkanaHa.

Mbicnb 0 My3blKanbHbIX GUIbMax BO3HMKAA NO Npak-
TUYeCKM coobpakeHnam - Poze CTnebpe Bceraa Hpa-
BUNCb CTVXU U HAPOAHble NECHU, HO CTUXM YUTAOTCA

C/IMLLKOM BbICTPO - MoyeMy Obl VX He CneTb, Kak Hapoa-
Hble necHn? Tak ¢punbmom “30/10Toe CMTEUYKO” Ha CTU-
Xy PaliHnca 6bIno MOMOXKEHO Hayano »KaHpy My3bl-
KanbHbIX KopoTkomeTpaxek. @unbmbl Poze Ctrebpsbl
npo Ounnn Jannan ctanu nepsbiM NAaTBUACKAM aHU-
MaLMOHHBIM cepuranom - GOPMON, B KOTOPOW Mo3Ke
AHcnc bep3uHbl (M Apyrve pexuccépbl) aenanu
“®aHTappoMm”. Tak Kak GunbmM agpecoBanca TpMHagLa-
TUNETHUM MaJibyMKaMm, rMaBHOrO repos - KoTa-poboTa
3Banu Nngpukmc XIII.

Pexunccépbl co3ganv v nepBblii MOMHOMETPAMXHbIN
QHMMALMOHHBIN ¢unbm “Hecc n Heccn’, a BTopoi rx
nonHometpaxk “KowkrHa menbHuUUa” (1993) nonyumn
MeXayHaponHoe npu3sHaHue. Vx éunbmbl nonyva-
N HauuoHanbHble npu3bl “Bonbworo Kpuctanca’
Harpaxzanucb Ha MeXAyHapopaHbix decTmBanax ot
Monbww o ErnnTa.

HekoTopbie nx ¢punbmbl (“Yepenaxu” (1987) AHcuca
Bep3uHa, “3a geBatbio 03épamn” (2003) Pose Ctrebpbi)
nopaxatoT MenaHxonue, rae rpycTb U Kpacota Ciu-
Tbl BoeAnHo. OunbMmbl pexnccépos obpallaloTca He
TONBKO K AeTAM, HO 1 KO B3pocsbiM. Oba pexuccépa
pOoCnY B NOCNIEBOEHHbIX YCIIOBUAX U, BO3MOXHO, UMEH-
HO MO3TOMY He CYMTaloT AeTCTBO MOPOWN, KOraa Yeno-
BeKa Hafo KOPMUTb JIKMBBIMUA U MepecaxapeHHbIMU
pcckasamm.

Ha Bonpoc, nouemy oHa pewwuna genatb GuabMbl
ana peten, Pose Ctmebpa 3apgymbiBaetca: “A gymaio,
4TO pelleHne CHUMaTb GUAbMbl ANA AeTell BO3HUK-
N0 MOMUMO MOEeN BOJSIN. TO He MPOM3OLWO TaK, 4To
BAPYr A npuaymMana - 6yny fenatb GunbMbl Ana geten
1 NMOCBSALLY 3TOMY BCHO CBOIO »KU3Hb."

MeBa Brece




Roze and fInsis: frame by frame

A quest for ever new challenges has always been
paramount for Roze and Ansis, practising the diverse
possibilities provided by cinema and their affinity to a
specific cultural setting. The authors have collaborated
with both up and coming and acclaimed artists, com-
posers, animators, consistently inspiring them to strive
for original artistic expression and unleash their talent
in animation films. However, for the most part of their
creative careers, Roze and Ansis have relied mainly on
each other and a few of the closest collaborators.

Roze Stiebra (1942) cites an impulse gained at the
age of 10 as the reason for her career choice as an
animation director - upon seeing a performance of
the play Princess Gundega and King Brusubdrda. ‘After
seeing the play | was absolutely and undeniably over-
whelmed by Beauty. | have no other words to describe
it’ - says Roze. ‘That is how much | liked this perfor-
mance. Was it liking at all - no idea, | remember only
the way home on my own, and it was as if | was un-
der a spell. | remember that walk home even today! It
was then that Roze realised she wanted to be involved
in the world of arts and theatre. With her sister Lidija
Stiebra, she began taking part in various youth dra-
ma courses, and upon finishing school enrolled the
Vocational Technical Institute for Arts Workers. The
sisters furthered their eduction at the Leningrad State
Institute of Theatre, Music, and Film, which marked a
turn in their careers - Lidija chose to pursue studies as
a stage and film actress, whereas Roze chose puppet
animation. After graduation Roze spent a year work-
ing at the Liepaja Puppet Theatre. Upon returning to
Riga, as a result of various decisions and coincidences,
Roze ended up at the Latvian Television, where she
took over a task previously fulfilled by Arvids Cepuritis
- performing various small puppet plays in front of a
camera. This setup, however, was not overly appealing
to her, and she realised she wanted to start something
exciting and new. It was how inside the walls of the
Latvian Television an idea of making films in cutout
animation technique started to bloom.

Ansis Bérzins (1940) was a photography and film ama-
teur at a film enthusiasts group based at Ziemelblazma
Culture Palace. He had even tried shooting on a fishing

ferry en route to Norway, and for a while was consider-
ing to apply for a job at the Riga Film Studio. A position
at the Latvian Television came by an introduction by
his neighbour, the later-acclaimed television director
and cameraman Rodrigo Rikards. Doing well at Telefilm
- Riga, Ansis was soon promoted from an assistant to a
cameraman and a director. In addition to news reports,
which was the primary production of the creative as-
sociation, Ansis was commissioned to shoot films on
35mm film stock - documentaries at first, but later also
musical stage performances, of which the most ac-
claimed was A Sad Story of Carrie (1978) with music by
the distinguished Latvian composer Raimonds Pauls.
Meeting Roze added a new passion to his range of in-
terests, one that was to become the most important
of his life - animation. Their collaboration began when
Ansis obliged to help out with a task turned down by
other cameramen - to shoot a film frame by frame.
Teamed up with the technician Karlis Zupans, they
scoured the television warehouses for a suitable cam-
era, and Ansis excitedly took to exploring the artistic
possibilities of the new technique.

‘For me, it was captivating to see how the technical
and the creative aspects of it were so closely inter-
twined’ - recounts Ansis. ‘Undeniably, it was also a
starting point for a lifelong relationship - very soon the
attraction between me and Roze was sparked, which
continues until this day!

Maija Brence and
Dzintra Aulmane

The directors had already made a few films on their
own (Five Cats (1971) had even received several
awards) when Roze, as several times before, visited her
colleagues in Moscow. After seeing how efficiently the
work was handled in an animation studio, with anima-
tors (then called multiplicators) helping to realise the
concepts of the director and the artist, she returned
with a decision she did not want to go back on.’l said
to Ansis - either we get the multiplicators, or we close
this shop down. Otherwise there is no way we can
evolve!

In 1973, the directors announced a call for an ani-
mator and hired Maija Brence and Dzintra Aulmane.
Each of the animators have their own signature style,
and it is possible to see them in the films directed by
Roze and Ansis. Maija Brence has always preferred the

bad, mischievous characters, metamorphosis and dy-
namics. Dzintra Aulmane easily sets in motion various
ephemeral and benevolent creatures. Having started
as an animator, Aulmane has mostly worked as an art
director and exceeds others with the number of films
she has created in this latter capacity - with 17 films
made with Roze and Ansis, among them Little Hares’
Bath (1979), Lady Fairytale Awaits (1987) and films from
the Little Fairytales series.

j@dmu animation and the drawn
uUms

The next most essential piece of equipment after the
camera was the animation desk, also called multidesk,
on which the image was created from various layers
and shot frame by frame. In cutout films, various ad-
ditional techniques were employed to create a depth
of image, for example details placed close to the cam-
era lens (such as out-of-focus flower petals in Ringla’s
Journey (1973)) and techniques of combined shots
(blur and eclipse effects, multiple expositions), as well
as elements of hand drawn animation. The materials
used for cutout animation were very diverse - water-
colour paper, Whatman paper, fabric glued on card-
board, celluloid, canvas, various types of paint. Artist
Anita Kreituse, for example, worked with pastel cray-
ons, and in order to move around the characters with-
out smudging, used gloves and tweezers.

With animators becoming part of the team, the previ-
ously robust cutout animation had become very nu-
anced, to achieve a more exquisite movement of the
characters, an ever increasing number of details was
cut. The changes are visible in the first film made with
Maija Brence - Ringla’s Journey -, a lot of refined move-
ment is in the film The Dog Named Fun and the Wind
(1978), but, when making Ansis’ film Tom the Thumb
(1982), the film was first drawn almost in its entirety
and then cut out as well, Roze laughs. Thus transition
to the drawn film seemed to make sense, although in-
itially the animators were opposed to the idea - after
all the drawn film is more thoroughly mapped out and
does not allow as much improvisation, impromptu ad-
dition, as it could be possible in the cutout technique.
However, the graceful movements of the drawn char-
acters, transformations, and ephemeral images be-
came part and parcel of the poetic expression in the
films of Roze and Ansis.

In later years, the artists’ arsenal of tools was sup-
plemented by the possibilities offered by video and
computers, allowing more freedom to examine and
change the work in the process of making, as there
was no need, after each episode shot, to go to the
Riga Film Studio with the big tins of film reels in tow
to develop the footage (back then all films, including
animation, were shot on 35mm film stock).

Animation as collaboration

Animation is largely a collaboration between dis-
parate personalities. The films of Roze Stiebra and
Ansis Bérzins offer a meeting point, where the best
of the culture scene is brought into play to speak to
a child. The presence of writers, artists, musicians in
their films endow them with a special place in the
culture scene - by fusing the cultural heritage with
modern classics and contemporary art, for example,
in Ansis Bérzins film The Bugler of Talava (1988), after
the ballad by Radolfs Blaumanis, with music com-
posed by Ugis Praulins, and the visual design created
by Sandra Krastina. Many songs composed specially
for the films of Roze and Ansis still remain in popular
memory - such as the ones for The Golden Sieve (1975),
Little Hares’ Bath, In My Pocket (1983). On other occa-
sions the films have been drawn to accompany an
already existing music: I Played, | Danced (2007) script
was created for the music composed by Latvian post-
folk band //gi, written for a version of the Latvian lit-
erary classic Rainis’ play of the same name. The film'’s
structure is a reference to Walt Disney’s Fantasia
(1940), which is based on eight classical music piec-
es and we see the musicians themselves during the
opening speech, whereas the drawn characters of
| Played, | Danced are presented on a documentary
style shot backdrop of a stage, upon which the story
is played out.

In creating their films, Roze Stiebra and Ansis Bérzins
have collaborated with both celebrated authors and
sought out new talents. The authors confess to going to
the yearly exhibitions at the Academy of Art and else-
where to find original, distinctive artists. Sometimes
the most difficult task had been to convince the artists
to keep to their own signature style when creating the
characters and not give in to the notion that in anima-
tion films everything has to be childish.

(continued on page 12)
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Spele

Spéli var spélét 2-5 individuali spélétaji vai
komandas. NepiecieSams metamais kaulin$
un tik figaru, cik ir spélétaju. Spéle sakas uz
cipara “1". Spélétaji péc kartas met kaulinu
un katra gajiena parvieto savas figlras uz
prieksu par tik lauciniem, cik rada metamais
kaulins. Uzkapjot uz laucina ar zZiméjumu,
spélétajam japarvieto savs kauling atbilstosi
spéles laukuma redzama animacijas filmas
varona kustibai - uz priekSu vai atpakal.
Uzkapjot uz laucina, uz kura nav redzams
cipars, spélétajam jaizlaiz viens gajiens.
Uzvar, tas kur$ pirmais sasniedzis pédéjo
laucinu.

Wpa

WrpatoT 2-5 nHansuayanbHbIX UFPOKOB U
KomaHa. Heobxoaum wvrpanbHbii KyouK ©
CTONbKO ¢ULIEK, CKOMbKO UrpokoB. Wrpa
HaunHaeTca ¢ umdpbl “1”. Urpokn no ouve-
pean 6pocatoT Ky6uk 1 nepeaBuraloT CBOU
GUWKM Ha CTOMBKO MOJEel, CKOMbKO MOKa-
3blBaeT KyOuK. [lonas Ha none ¢ prcyHKoOM,
UrpoK nepemeLLaeT CBOK QULIKY COOTBET-
CTBEHHO [BWKEHWIO reposd aHUMALMOHHO-
ro ¢unbma - Bnepén nnm Hasag. Nonas Ha
rone 6e3 HoMepa, UrPOK NPOMyCKaeT OAVH
xog. obexpaer TOT, KTO MepBbiM AOCTUR
nocnefHero nons.

Game

Two to five people or teams play the game.
You will need a dice and player figurines. The
game starts at square 1. Players, in turn, roll
the dice and move their figurines forward
by that number of squares. If a player lands
on a square with a drawing, they move their
figurine in the direction the animated film
character is moving - forwards or backwards.
When landing on a square with no numbers,
the player has to skip a turn. The player who
gets to the last square first is the winner.



The directors have had a very successful collaboration
with artists Aivars Rusmanis (Ness and Nessy (1991),
Phantadrome (1984-1995)), Laima Eglite (In My Pocket,
My Dear Little Sister), Juris Petraskevics (The Unusual
Rigans, series Little Fairytales), Heléna Heinrihsone (/
Played, | Danced, series Little Fairytales), and others.
The choice of inviting Latvian artists and musicians to
collaborate on films was not coincidental. The direc-
tors reveal that in their early days of animation work
they were offered to take the scripts from the Moscow
studios, and to create works similar to those produced
in Multtelefilm studios in Moscow. The directors, how-
ever, wanted their films to retain the characteristics of
the local culture, and based their scripts on Latvian
literary classics (Rainis, Aspazija, Anna Brigadere, and
others), works by contemporary authors (The Big Day of
the Underwater Crowd by Viks became Ness and Nessy)
or draw inspiration from folk songs (films The Curse, My
Dear Little Sister). Scripts based on an original literary
source often contain elements from other works by
the same author - for example the little lamb in The
Cat’s Mill comes from another fairytale by Karlis Skalbe,
and characters from other poems by Aspazija populate
Lady Fairytale Awaits - the mermaid, the moon leading
a flock of stars, poppies, the folded paper boat. Roze
and Ansis films’scripts have also been written by poets
Maris Caklais, Janis Peters, and Imants Ziedonis.

A reference to a character created by the Latvian writ-
er Sudrabu Edzus, Crazy Dauka (who embarks on a
journey to seek the edge of the world) in the studio’s
name is not accidental - it symbolises a quest for new
horizons and an affinity to the Latvian culture. This
stance was retained throughout all periods of opera-
tion, regardless of the institutions the studio was part
of over the years - the creative association Telefilm-Riga
(1969 - 1987), Riga Film Studio (1987 - 1991), together
with puppet animators (1991 - 1993), or the drawn an-
imation creators on their own. After the reinstitution
of Latvian independence in 1991, Ansis Bérzins fo-
cused more on his profile as a film producer, but Roze
Stiebra refined the genres of a fairytale and musical
animation film in the series Little Fairytales and other
works, but the studio did not manage to survive in the
new conditions of competition and acquiring fund-
ing, and Dauka ceased its existence in 2010. However,
working at Dauka was the beginning of artistic expres-
sion in animation for such internationally acclaimed

contemporary directors as Edmunds Jansons, Signe
Baumane, and Nils Skapans.

Tilms and their audience

The idea of musical films was born out of practical
reasons - Roze Stiebra had always had a passion for
poetry and folk songs, but just reading out the lines
seemed like a hurried option. Thus an idea of singing
them instead was conceived, as after all the folk songs
were meant to be sung. Thus, with The Golden Sieve,
based on the poetry by Rainis, the playful genre of mu-
sical short film was established. With the films about
Dilly Dally Roze Stiebra started the notion of a series
in Latvian animation - a form later explored by Ansis
Bérzins (and other directors) in Phantadrome. Its target
audience were thirteen year-old boys, thus the main
character, the robot-cat, is named Henry XIIl.

The directors have also created the first feature-long
Latvian animation film, Ness and Nessy, and their sec-
ond feature film, The Cat’s Mill (1993), has received a
number of international awards. Their films have re-
ceived the Latvian national film award Lielais Kristaps,
and awarded prizes in film festivals from Poland to
Cairo.

A few of their films (Ansis Bérzins' Tortoises (1987),
Roze Stiebra’s Beyond Nine Lakes (2003)) surprise with
the melancholy, where the poignant and the beauti-
ful converge. Their films speak not only to children
but also to adults, and most can be viewed again and
again to discover new layers of meaning. Both direc-
tors grew up in the postwar era, aand it might be the
reason for their view of childhood as a time when an
individual should not be fed only false and saccharine
stories.

When asked about her decision to make films for chil-
dren, Roze Stiebra becomes pensive: ‘| think the deci-
sion to make children’s films happened outside of my
conscious mind and will. Most certainly it did. It wasn't
like I came up with an idea - | will make films for chil-
dren and will devote all of my life to it!

leva Viese

Filmu makalinieki

Roze Stiebra un Ansis Bérzin$ savu filmu vizuala téla
veidosana sadarbojusies ar 40 dazadiem makslinie-
kiem, kuri gan veidojusi savu karjeru animacija, gan
pievienojusies rezisoriem jau ka atziti makslinieki, iz-
méginot jaunu platformu radosai izpausmei. Izstadé
akcentéjam sesas no Sim personibam, kuru pardomas
atklaj animacijas kino darba nianses un sadarbibu ar
Rozi un Ansi.

Kygoorcrurcu puwomob

Poze Crnebpa n AHcuc Bep3uHbll, co3faBas obpa-
3bl cBOMX GUNBbMOB, COTpyAHMYanu ¢ 40 pasHbiMK
XyROXHVKamu. OfHN TONbKO CTPOWIN CBOKO Kapbepy
B aHUMaUuW, Apyrune, y>ke npusHaHHble XYAOXHUKN,
NpUCoeaNHUANCD, YTOObI NcnNpoboBaTtb cebs B HOBOM
XaHpe. BbicTaBKa aKLEHTMpYyeT LecTb JMYHOCTEN,
pa3MbILNEHNA KOTOPbIX PaCKPbIBAOT HIOAHCbI UX
paboTbl B aHMMALMOHHOM KUHO W COTPYAHUYECTBA C
Po3e n AHcncom.

frt directors

In the creation of their films Roze Stiebra and Ansis
Bérzins have collaborated with 40 different artists, who
were either still shaping their careers as animators, or
joined them as already established artists, contending
in a new platform of creative expression. In this exhibi-
tion, we focus on six of these personalities, pondering
the specifics of the animator’s profession and their col-
laboration with Roze and Ansis.
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Dzintra Aulmane

Maksliniece filmam: “Zelta sietins” (1975), "Skudrina
Tipa” (1976), “Zakisu pirtina” (1979), “Spriditis” (1982),
“Séd uz sliek$na pasacina” (1987), “Ka bérnins nak
pasaulé” (1991), cikls “Pasacinas”: “Bukurags”, “Mikla
par garo pupu’, “Zeltitas vasaras’, “Tracis’, “Ciema’, “Ka
linu druva saka ziedét’, “Nebéda’, “Aicinajums” (1994),
“Sapnis”, “Kam ir visskaistakas Gsas’, “Nikno lapsénu
marss” (1995)

SiZets noteica to, ka “Zakisu pirtinas” atmosférai jabat
mazliet noslépumainai, jo darbiba notiek vakard, un es
ari gribéju, lai ta batu noskanu filma. Zakisu maminas
tela es véléjos paradit istu mates milestibu, kas ir spéjiga
uzupuréties, kas tik Joti mil, vienmér ir blakus un palidz.
Man pasai déls tolaik bija divus gadus vecs, tapéc saja
téla bija viegli ielikt to mdtes milestibu, kas ir katra sie-
vieté, kad vina klust mate. Bernu pasaule mani vienmer
ir vilinajusi - tieSsums, naivums, nesamakslotiba. Mans
stils ir ar minimaliem lidzekliem panakt noskanu, iz-
teiksmi, mimiku, emocijas.

XyooxHuk ¢unbmoB: “3onotoe cuteuko” (1975),
“MypaBbuuka Tvna” (1976), “3aauba 6aHbKa” (1979),
“Cnpugntuc” (1982), “Ha nopor moii cena ckaska”
(1987), “Kak auta nossnaetca Ha ceet” (1991), unkn
«Cka3ouku»: “bapaluek bykyparc’,“3aragka o AnviHHOM
606e", “3onotnctoe neto’, “Cymatoxa’, “Ha cene’, “Kak
3auBén néH’, “Os3opctBo’, “lMpurnaweHune” (1994),
“Meura’, “Y Koro camble Kpacusble ycbl, “MapL cepan-
ThIX Nncat” (1995)

Croxxem onpedensn, 4mo ammocgpepa “3asyeel
6aHbKU” 00/IKHA 6bliMb HEMHO20 MAUHCMBeHHOU,
nomomy 4mo Oelicmeue npoucxooum eeyepom. B
06pase 3asyveli Mamel XomeJsia noKazame MamepuH-
CKyto J110608b, CNOCOBHYIO HA CAMONOXepmBo8aHue,



Komopas ece20a pa0om u nomoxem. Moemy CbIHUWIKe
moe20a 61710 08a 200UKd, U MHe 6blJ10 J1e2KO 8J10XKUMb
83mom o6paz my n110608b, Komopasa npucywa sobol
XXeHWUHe-mamepu. B mupe pebéHka meHs ecez0a
npusniekana HenocpedCmeeHHOCMb, HAUBHOCMb, He-
HauepaHHocme. Mol cmusib - MUHUMAJIbHbIMU Cpeo-
cmeamu 0ocmuyb HACMpOoeHuUs, 8blpasumesibHocmu
MUMUKU, SMoyull.

Art director: The Golden Sieve (1975), Little Ant Tipa
(1976), Little Hares’ Bath (1979), Tom Thumb (1982),
Lady Fairytale Awaits (1987), How a Baby comes into
the World (1991), series Little Fairytales: The Old Ram,
The Story of Jack and the Beanstalk, Golden Summers,
Trouble, The Visit, How the Flax Field Started to Bloom
(1994), Carefree, Invitation (1994), Dream, Who Has
the Most Beautiful Whiskers, The March the of the Angry
Little Foxes (1995)

The plot determined that the atmosphere in Little
Hares' Bath must be somewhat mysterious, as it is
set rather late at night, and | wanted the film to bring
about a certain mood. With the character of Mother
Hare, | wanted to show true motherly love, devotion,
deep affection, someone always on guard to help. My
son was two years old then, so it was easier for me
to express the love that every woman feels once she
becomes a mother. The world of children has always
fascinated me - the directness, naivety, and artlessness.
My style is characterised by using minimal means to
achieve mood, expression, countenance, and emotions.

Maksliniece  filmam:  “Zelta  sieting”  (1975),
“Odensbrinums” (1978), “Laimes lacis” (1985),

animatore lielakajai dalai Rozes un Ansa filmu.

Animatora profesija ir miZa darbs, tas ir [oti interesants
un ievelk ieksa lidz matu galiniem - izpétit kustibu, cik
atri iet, cik atri skrien, ka iet priecigs cilveks, ka bédigs,
ka list adens, ka list piens, ka tek medus dazada atruma,
ka jarokas pa dubliem, ka pa akmenoglém. Kustibas ar
laiku izndca arvien labdkas, tomér katru reizi, kad ska-
tijos proves, turéju ikski, lai viss butu izdevies. Tas bija
tas, kas mani noturéja pie profesijas - tas brinums, jo es
skaidri zinu, ka tas ir papirs un zimulis, ka tas nav nekas
dzivs, bet to, ko es esmu domadjusi taja bridi, kad ziméju,
tas gribi vai negribi ir redzams taja, kas sak kustéties.
Un vai to izdosies uzminét vai né, tas ir tas brinums, kad
izdodas.

XyooxHuk ¢unbmoB: “3onotoe cuteuko” (1975),
“Yynosogonposopa” (1978),"Measeab uyaopen” (1985),
aHMmaTop 6onbLieit YacTu Gprnbmos Pose n AHcnca.

lMpogpeccua aHumamopa oyeHb UHMepecHa U 3amsau-
8dem HA BCIO XU3Hb - U3y4ams 08UXeHUs - KakK Xooum
padocmHebIll Yesiosek, KaK neyasnbHeil, Kak me4yém
8004, KK MOJIOKO, KK siémca MED, Kak 6pedym no
2pA3U, KAk no yao. []euxeHus co peMeHeM CmaHo8u-
JIUCb BCE NTyYLUe, U 8CE Xe B8CAKUU pa3, cMomps npobel,
A depxana Kynaku. Bom umo Oepxano meHs 8 npo-
teccuu - xoma A co3HA8AA, YMO 3MO JIUWb KAPAH-
oaw u 6ymaea, HO 8 0BUXEHUU CMAHOBUJIOCH ABHBIM
mo, o 4ém A Oymana, pucyA. Y ecau smo yoasasnocs,
3mo u 6bls10 YyOoM.

Art director: The Golden Sieve (1975), Waterwonder
(1978), The Bear of Fortune (1985); animator for nearly
all films by Roze and Ansis.

Animation is a job for a life, it is very exciting and one
gets immersed in it completely. We study movement:
how fast walking or running is, what is the gait of a
happy person, or a sad person. The slower the move-
ment, the harder it is to achieve - in Ness and Nessy,
for instance, where the mud dwarf is digging Ness out,
the entire take was mud, and it was moving slowly, mil-
limetre by millimetre, and one must keep their hand
from trembling, and the line from shaking. Motions
improved with time, but in all try-outs | kept my fingers
crossed for everything to go well. It is this wonder that

made me stick to the profession - | know clearly that it's
just pencil on paper, it is not alive, but what | have im-
agined in the moment of drawing comes to life when it
starts moving. And whenever you succeed in guessing it
right - it is a miracle.

“Abi gali balti, viducis zals” (1977), “Kabata” (1983),
“Man vienai masinai” (1984), cikls “Pasacinas”: “Atvelc,
pelit, miedzinu’, “Pelite brauca’, “Kur tu teci...” (1997)

“Kabata” cucinas prototips man ir Rozite. Vispirms télu
izziméju dazadas situacijas un izteiksmés, vina emoci-
jas izméginu, kad tas gatavs, tad jau energiskak iet ar
zimésanu. Es izdomdiju, ka viss notiek Tornkalnd, turpat,
kur Ojars Vdcietis dzivoja un es ari taja laika. Kad filma
notiek dejosana, tas ir domats Agenskalnd, parka.
Ojaru Vacieti es ziméju no televizora, nebiju tik drosmi-
ga, lai ietu pie vina lagt, lai vins man poze.

XynoxHuk ¢unbmos: “BpemeHa ropa” (1977), “Kapmax”
(1983),"Air, munas cectpmua” (1984), unkn «CKasoukm»:
“IMprHecn Ham, MbiLwKa, CoH’, “Exana mbiwka’, “lMeTywok
Moii..." (1997)

B “Kapmane” npomomun ceuHku y meHsa Po3ume.
CHa4anaaobpas pucyto 8 pasHuix cumyayusx, npobyio
8bIpA3UMb €20 SMOYUU, U Mo20d pUCYHOK CMAaHo8um-
€A 3Hepau4Hee. Al npudymand, 4mo 8cé npoucxooum
8 TopHaKanHce, 20e xun Ofapc Bayuemuc, 0a u 5 8 my
nopy. TaHywl 8 husibMe 3a0yMaHbl 8 NapKe A2eHCKAsIHA.
Ospa Bayuemuca s pucosana c menesu3opd, He ocme-
JUNAck e20 Npocums, Ymobbl OH MHe NO3UPOBA.

Art director: White on Both Ends and Green in the Middle

(1977), In My Pocket (1983), Oh, My Dear Little Sister
(1984), series Little Fairytales: Bring Sleep, Little Mouse,
Little Mouse’s Cart, Where to... (1997)

Roze is the prototype for the piggy in In My Pocket. At
first, | trace the character in different situations, varying
expressions, and try several emotions. When | have done
that, | start drawing vigorously. | imagined everything
to be set in Tornkalns, where the poet Ojars Vacietis
lived, and back then me, too. The dancing scenes take
place in Agenskalns, in the park. | drew Ojars Vacietis
from what | had seen on TV, | wasn't brave enough to
approach him and ask him to sit for me.

‘Helena Heinrihsone

Maksliniece filmam: cikls “Pasacinas”: “Tanzanija’,
“Celojums’, “Viena briva diena” (2003); “Spéléju,
dancoju” (2007)

Es atklaju Rozi ka ipasu stipru personibu, varétu pat
teikt - ka savu guru, un pa siem gadiem, kamér veido-
jam kopa filmas, es [oti daudz ieguvu tiesi ka gleznotaja.
Roze ir arkartigi gudra, vina izmanto makslinieku mak-
simali, mudina mani, lai es butu es pati. Filma “Spéléju,
dancoju” més kopigi mekléjam télus - pieméram, Tots
ir Imants Ziedonis kopa ar DZordzu Klaniju. Roze mani
atbrivoja zimét tikai to, kas ir nepieciesams, viss liekais
ir jaatmet, nevajag visam bat redlistiski precizi.

XynoxHuKk ¢unbmos: umkn «Ckasouku»: “TaH3aHuA',
“MyTtewectBue’, “OpnvH cBOGOAHBLIM AeHb” (2003);
“Urpan s, nnacan” (2007)

[na meHsa Po3e omkpbinace kak 0cobo CunbHas auy-
HOCMb, OHA cmasna mMoum 2ypy. 3a me 200bl, 4Ymo
Mbl 8Mecme Oenanu uibMel, 5 MHO20 npuobpena
UMEeHHO Kak XyO0oxHuyd. Po3ze 4pe3gbl4alHo yMHQ,



OHA UCNOJIb3yem Xy00XXHUKA MAKCUMA/IbHO, MeHSA OHA
nobyxoana 0ceobo0uUMbCA 0m peanucmuyeckux noo-
pobHocmel, pucosame auWb camoe HeobxoO0UMOoe,
6bimb camoli cobol. B “Wepan 5, nnscan” mel smecme
uckanu obpasel. Tomc - amo MmaHmc 3uedoHuc u
[xopx KnyHu 8 npudayy.

Art director: series Little Fairytales: Tanzania, Journey, A
Day Off (2003); | Played, | Danced (2007)

| found Roze to be a particularly strong personality,
| could even say - she was my guru, and during the
years of making films with her, | have learned a lot as
a painter. Roze is extremely clever, she uses the poten-
tial of an artist to the fullest, and encourages me to be
myself. In | Played, | Danced, we looked for the char-
acters together. For example, Tots is a fusion of Imants
Ziedonis and George Clooney. Roze helped me learn to
draw only what is necessary, and discard the irrelevant.

Juris Petraskevica

Makslinieks filmam: cikls “Pasacinas”: “Skumja govs",
“Miega vilcienins’, “Kekatdancis” (1996); “Neparastie
ridzinieki” (2001), “Masa un bralis”, cikls “Pasaules
pasakas” (2008)

Man patik robustdka kustiba - pati kustiba, nevis tas
plastika, patik kermena specifika, auguma raksturs.
Mani téliir tadi lempigdki, nav tik pareizi, vini var slakt,
drebét. Fonu zimésana es jutos viskomfortablak, tas
nak no manas gramatu ilustratora prakses. Jaukums
jau ir radit vidi, ilaziju par nosacito realitdti, visa dzive
irilazija par realitati. Tada zinda, man liekas, animdcijas
filma ir vispateicigaka, jo tur visu var uzburt, realizét
savu sapni vai ta briZa sajatu, patiku vai nepatiku. Man
loti patika radosa atvértiba un darbosands “Dauka’.
“Daukas” filmam ir [oti jauka, romantiska labestiba,

vélme pateikt labo un ari kustibu plastika, kas ir speci-
fiska, atpazistama, tada vijiga ka deja.

XyooxHuK ¢unbmos: umkn «Ckasouku»: “TpycTHas
kopoBa’, “CoHHbIli noe3n’, “TaHey psxeHbIx” (1996);
“HeobbluHble pukaHe” (2001), “Ckasku mupa. CecTpa u

6pat’, yukn “Ckasku mmupa“ (2008)

MHe Hpasumca camo 0OsuXeHue - He niacmuka, a
xapakmep mena. Mou o6pasel makue HeykJoxue,
HenpasusibHble, OHU MO2ym 80/104Umb Hoau, 0ép-
eamecA. Haubonee komgpopmHo A yyscmeyio cebs,
pucys oHbl, 3MO Yy MeHA om NPAKMUKU KHUXHO-
20 unmocmpamopa. Kak npenecmHo co30agame
Cpedy, UII03UI0 peasabHoCmu, 8edb 8CA XU3Hb JUWb
wnosuA  peasabHocmu. [1o3momy aHUMAayuoHHbIU
hunem MHe Kaxxemcs cambim 6;1a200aMHbIM HaNPAs-
JleHUeM UCKYcCmeda 8 3moM cCMbicsie. 30eCb MOXHO
€OmgopuMb YMo y200HO, peasiu308ams C80U MeYMsl
u 8blpasums amoyuu. Ha cmyouu “flayka” mHe oyeHb
NOHPABUACL OMKPLIMOCMbL U dpmucmuyeckas
cpeda. Qunemam 3moli cmyouu npucywa pomaHmu-
yeckas 0obpoma, cmpemsieHue CKa3ame Xopouiee,
a makxe ocobas, yaHasaemas naacmuka 0suxxeHud,
8blOWAACA KAK MaHey,.

Art director: series Little Fairytales: The Sad Cow (1996),
Sleep Train (1996), Masquerade Dance (1996); The
Unusual Rigans (2001), Brother and Sister, series World
Fairytales (2008)

I like @ more sturdy movement - the motion itself, not
the plasticity. | like the specifics of a body, and type of
figure. My characters are rather clumsy, not very ade-
quate. Drawing backgrounds for me is the easiest part
because of my experience in book illustration. It feels
wonderful to create an environment, an illusion of a
possible reality, since life is an illusion of reality. In this
sense, | think animation is the best form of film, because
it allows you to conjure up anything, your dreams, feel-
ings, sympathies or dislikes take form. Working with
Roze was fantastic because she gave me freedom, and
I loved the creative openness and liveliness in Dauka
studio. Dauka films are characterised by sweet and ro-
mantic kindness, a wish to express goodness, and the
plasticity of movements is specific, recognisable, and
dance-like.

," AR Y
fivars Rusmanis

Makslinieks filmam: “Fantadroms. Smiekli” (1984),
“Fantadroms - 2. Sals” (1985), “Fantadroms - 3. Uguns”
(1986), “Skatampanti” (1988), “Ness un Nesija (1991)",

“Fantadroms - 4. Pukes” (1992), “Fantadroms - 5. Piens”
(1993)

Filmai “Ness un Nesija” bija jazimé |oti gari foni zem-
udens videi. Vispirms uzziméju uz pauzpapira tikai
kontdru, tad uzlieku caurspidigu celuloida materialu un
uztaar specialu krasu, ko pats sagatavoju, nokontaréju
$o ziméjumu. Kad krasa ir noZuvusi, celuloidu apgriezu
otradi un stradaju ar aerografu (tas ir tads instruments,
no kura pas diezgan skidru krdsu). Vispirms pusu énas,
talak nemu attiecigu krdsu, kas vajadziga kada téla -
zemudens augs, klints, korallis vai kas cits - zimésanai,
un iekrasoju télu. Beigas nemu tdenim paredzéto krasu
un nokrasoju to. Kad viss nozuvis, vél drosibai uzpasu
plana kartina emulsiju, lai celuloids batu izturigs pret
skrapéjumiem. Krdasai tiek pievienota lime, lai ta batu
elastigaka uz celuloida.

XynoxHuk ¢unbmos: “®aHTagpom. Cmex” (1984),
“®aHTagpom - 2. Conb” (1985), “OaHTagpom - 3. OroHb”
(1986), “Cuntanku B KapTrHKax” (1988), “Hecc n Heccn”
(1991), “@aHTapgpom - 4. LieTbl” (1992), “®aHTagpom -
5. Monoko” (1993)

Ana ¢unema “Hecc u Heccu” Hado 6bino puco-
8amb OYeHb OJIUHHbIe (hOHbI NOOBOOHO20 Yapcmad.
CHayYyana s HapucoBas Ux Ha KasnbKe, 1UWb KOHMYPOM,
Nnomom HanoXusn ceepxy Uessiynoud u Ha Hém cneyu-
aneHoU Kpdackol, KOmopylo cam U320mo8usi, OKOH-
mypun pucyHok. Koz0a kpacka npocoxna, paboman
aspozpagom - 3mo makol UHCMpyMeHm, pacnelis-
rowuli XuoKkyto Kpacky. CHayana A coenan meHu,
nomom coomeemcmasyrwuM Usemom pdcKpacus
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8000pOC/IU, CKAJIbl, KOpA/ibl U npoyee. Koeoa 8cé
npocoxso, 0714 8epHOCMU HANbIIUM MOHKUU cs1oli
Smysibcuu, npedoxpaHalowel om uyapanuH. [na
3/1aCMUYHOCMU 8 Kpacku 0obassisemcs kiied.

Art  director:  Phantadrome. Laughter (1984),
Phantadrome - 2. Salt (1985), Phantadrome - 3. Fires
(1986), Rhymes for Eyes (1988), Ness and Nessy (1991),
Phantadrome - 4. Flowers (1992), Phantadrome - 5. Milk
(1993)

For Ness and Nessy, | had to draw long backgrounds
for the underwater world. | start by drawing contours
on the tracing paper, then cover it with a transparent
celluloid material, and use a special, self-made paint
on it, then trace the drawing. Once the paint is dry, | flip
the celluloid and work with an aerograph (a painting
tool for applying liquid paint). | spray the shading first,
rather dark, then | take the paint needed for drawing a
certain figure - water plants, rocks, coral, etc., and I fill it
in. Lastly, I cover it all with the colours of water. When
everything is dry, | apply a protective film of emulsion
for the celluloid to be scratch proof. | add glue to the
paint to make it more elastic on the celluloid.



Rozes Stiebras un finia Berzina rezisetas filmas
buabmin pestcucépob Poge Cmuedpa u fincuc hepaunvw
Filmas directed by Roze Stiebra and 7insis Berzins

“Lietaina diena”/ “Joxpanusbiii geHb"/ Rainy Day, 1969, 15 rezisore/ pexuccép/ director Roze Stiebra, scenariste/
cueHapuct/ scriptwriter Nellija Ozolina, operators/ onepatop/ camera Ansis Bérzins, makslinieki/ xymoxHukn/ art
directors Dailis Rozlapa, Ivars Osins, komponists/ komno3utop/ composer Pauls Dambis

“Hallo, Hela!”/ “Xanno, Xena!“/ Hello, Hela!, 1970, 9'20" rez./ pex./ dir. Roze Stiebra, Ansis Bérzins, scen., op./ cueH., on./
scr., cam. Ansis Bérzins, Karlis Varkalis, maksl./ xyn./ art dir. llona Ceipa, Harijs Purvins, komp./ komn./ comp. Igors Jakovlevs

“Pieci kaki"/“Natb kotoB"/ Five Cats, 1971, 7'40" rez., scen./ pex., cuen./ dir,, scr. Roze Stiebra, op./ on./ cam. Ansis Bérzins,
maksl./ xya./ art dir. Juris Dimiters, Péteris Rozenbergs, komp./ komn./ comp. lvars Vigners

“Ka vilks sivéntinu neapéda”/“Kak Bonk He cben nopocéHka“/ How the Wolf Spared the Piglet, 1972, 7'40", rez./ pex./ dir.
Roze Stiebra, scen./ cueH./ scr. Brigita Krimina, maksl./ xyg./ art dir. Malda Muizule, op./ on./ cam. Karlis Varkalis, komp./
komn./ comp. lvars Vigners

“Re, kads gadijums!“/ “Hy n cnyuain!“/ See what Happened!, 1972, 7'40°, rez./ pex./ dir. Roze Stiebra, Ansis Bérzins, scen.,
op./ cueH., on./ scr., cam. Ansis Bérzins, maksl./ xyg./ art dir. Juris Dimiters, komp./ komn./ comp. lvars Vigners

“Ringlas celojums”/ “TyTewectsue Punrnbl” / Ringla’s Journey, 1973, 10; rez./ pex./ dir. Roze Stiebra, scen., op./ cueH.,
on./ scr.,, cam. Ansis Bérzins, maksl./, art dir. Aija Zile, komp./ komn./ comp. Igors Jakovlevs

“Ziloni un zaki”/ “Cnonbl v 3anubl”/ Elephants and Hares, 1973, 7'40" rez./ pex./ dir. Ansis Bérzins, scen./ cueH./ scr. Edgars
Kalnin$, op./ on./ cam. Margers Vitols, maksl./ xya./ art dir. Juris Dimiters, komp./ komn./ comp. lvars Vigners

“Pasaka par Sisi Vijolkaju"/“Bonwe6Hblii ckpunau”/ The Story of Sisi Fiddlefoot, 1974, 9'15", reZ./ pex./ dir. Roze Stiebra,
scen./ cueH./ scr. Ansis Bérzins, op./ on./ cam. Zanis Bergs, maksl./ xya./ art dir. Daina Lapina, komp./ komn./ comp. Igors
Jakovlevs

“Dilli Dalli Perpendikula valstiba”/“Lunnu lannn 8 uapctee Mepnexankyna”/ Dilly Dally in the Perpendicular’s Kingdom,
1974,10'30" rez./ pex./ dir. Roze Stiebra, scen./ cueH./ scr. Maris Caklais, maksl./ xyg./ art dir. Daina Lapina, op./ on./ cam.
Margers Vitols, komp./ komn./ comp. Imants Kalnins

“Zelta sietin3”/ “3onotoe cuteuko”/ The Golden Sieve, 1975, 9’307, rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl.
Dzintra Aulmane, Maija Spalte, Miervaldis Polis, op./ on./ cam. Zanis Bergs, komp./ komn./ comp. Imants Kalnins

“Dilli Dalli Minku parka®/ “Ounaun Qannu 8 MypkuHom napke”/ Dilly Dally in the Kitten Park, 1975, 9’50, reZ./ pex./ dir.
Roze Stiebra, scen./ cueH./ scr. Maris Caklais, maksl./ xypn./ art dir. Daina Lapina, op./ on./ cam. Talivaldis Langenfelds,
komp./ komn./ comp. Imants Kalnins

“Brinumputns”/ “BonwebHana ntuua”/ Firebird, 1976, 9'30" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, makls./ art dir.
Anita Kreituse, komp./ komn./ comp. Imants Zemzars

“Skudrina Tipa“/ “Mypasbuiika Tuna“/ Little Ant Tipa, 1976, 9'50° rez., scen./ pex., cueH./ dir,, scr. Ansis Bérzins, op./ on./
cam. Austra Leflere, maksl./ xypn./ art dir. Dzintra Kikoja, (Aulmane) komp./ komn./ comp. Péteris Vasks

“Dilli Dalli Saules darza“/ “Ounav Oannn 8 ConHeunom cagy”/ Dilly Dally in the Sun Garden, 1976, 9'30", rez./ pex./
dir. Roze Stiebra, scen./ cueH./ scr. Maris Caklais, Valentins Jakobsons, maksl./ xyg./ art dir. Daina Lapina, op./ on./ cam.
Margers Vitols, komp./ komn./ comp. Pauls Dambis

“Zala pasaka“/ “3enénan ckaska“/ The Green Fairytale, 1977, 14'20" rez./ pex./ dir. Roze Stiebra, scen./ cuyeH./ scr. Imants
Ziedonis, maksl./ xyp./ art Anita Jansone, op./ on./ cam. Austra Leflere, komp./ komn./ comp. Imants Zemzars

“Abi gali balti, viducis zal$"/ “Bpemena roga” / White on Both Ends and Green in the Middle, 1977, 14'30", rez./ pex./ dir.
Ansis Bérzins, scen./ cueH./ scr. Janis Peters, maksl./ xya./ art dir. Laima Eglite, op./ on./ cam. Austra Gulbe, komp./ komn./
comp. Péteris Vasks

“Suns Funs un véjs“/ “lNéc v Betep” / The Dog Named Fun and the Wind, 1978, 9'30" rez./ pex./ dir. Roze Stiebra, scen./
cueH./ scr. Imants Ziedonis, Roze Stiebra, maksl./ xyg./ art dir. Vitolds Kucins, op./ on./ cam. Austra Gulbe, komp./ komn./
comp. Imants Zemzars,

“Odensbrinums”/ “Yynosogonposog’/ Waterwonder, 1978, 920", rez., scen./ pex., cueH./ dir., scr. Ansis Bérzins, maksl./
xyn./ art dir. Maija Brence, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Péteris Vasks

“Zakisu pirtina“/ “3aauba 6aHbka" / Little Hares’ Bath, 1979, 8, rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./
art dir. Dzintra Aulmane, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Imants Kalnins

“Lasts”/ “lluxo"/ Curse, 1979, 8'50" rez., scen./ pex., cueH./ dir,, scr. Ansis Bérzins, maksl./ xyg./ art dir. Gina Slapina, op./
on./ cam. Austra Gulbe, komp./ komn./ comp. Pauls Dambis

“Ka es braucu Ziemelmeitas lukoties”/“Kak s exan k [lese CeBepa”/ Looking for the Northern Daughter, 1980, 10'30" rez.,
scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Anita Kreituse, op./ on./ cam. Vilis Ivahovskis, komp./ komn./
comp. Imants Kalnins

“Kas tas ir — kolhozs?“/“Y1o Takoe Konxo3?“/ What is a Kolkhoz?, 1981, 9'30" rez./ pex./ dir. Roze Stiebra, scen./ cueH./ scr.
Imants Ziedonis, maksl./ xyn./ art dir. Viesturs Bérzins, op./ on./ cam. Austra Gulbe

“Spriditis”/ “Cnpugutuc” / Tom Thumb, 1982, 20, rez,, scen./ pex., cueH./ dir., scr. Ansis Bérzins, maksl./ xya./ art dir.
Dzintra Aulmane, op./ on./ cam. Girts Freimanis, Austra Gulbe, komp./ komn./ comp. Péteris Vasks

“Kabata“/ “KapmaH”/ In Your Pocket, 1983, 9'20" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, makls./ art dir. Laima Eglite,
op./ on./ cam. Girts Freimanis, komp./ komn./ comp. Imants Kalnin3

“Zvirbuléns”/“Bopobywek"/ Little Sparrow, 1983, 9'15" rez., scen./ pex., cueH./ dir., scr. Ansis Bérzins, maksl./ xya./ art dir.
Iréna Luse, op./ on./ cam. Girts Freimanis, komp./ komn./ comp. Imants Kalnin3

“Man vienai masinai”/ “Aii, munas cectpuua”/ Oh, My Dear Little Sister, 1984, 950" rez./ pex./ dir. Roze Stiebra, scen./
cueH./ scr. Roze Stiebra, Imants Ziedonis, maksl./ xya./ art dir. Laima Eglite, op./ on./ cam. Austra Gulbe

“Fantadroms. Smiekli”/ “®aHtagpom. Cmex”/ Phantadrome. Laugther, 1984, 10, rez., scen./ pex., cueH./ dir,, scr. Ansis
Bérzins, maksl./ xyn./ art dir. Aivars Rusmanis, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Andris Grinbergs,
Rodrigo Fomins (sakotnéja versija/ opurmHanbHas Bepcus/ original version 7°20% komp./ komn./ comp. Imants Zemzaris)
“Laimes lacis”/“"MepBepb uynonen”/ The Bear of Fortune, 1985, 9'50" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./
xyn./ art dir. Maija Brence, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Imants Kalnins

“Fantadroms - 2. Sals"/ “®aHTagpom — 2. Conb’/ Phantadrome 2. The Salt,1986, 720" (sakotnéja versija/ opurvHanbHas
Bepcua/ original version 10°), rez., scen./ pex., cueH./ dir,, scr. Ansis Bérzins, maksl./ xya./ art dir. Aivars Rusmanis, op./ on./
cam. Austra Gulbe, komp./ komn./ comp. A.Grinbergs, Rodrigo Fomins

“Uzpasaka“/ “Bot Tebe Ha!"/ The Tale Aboout Getting On, 1986, 9'10", rez./ dir., scr. Roze Stiebra, maksl./ xyn./ art dir. Mara
Rikmane, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Imants Zemzaris

“Fantadroms - 3. Uguns”/ “OaHTtagpom — 3. OroHb"/ Fantadrome 3. Fire, 1987, 7'20 (sakotnéja versija/ opurnHanbHas
Bepcua/ original version 10°), rez., scen./ pex., cuen./ dir., scr. Ansis Bérzing, maksl./ xya./ art dir. Aivars Rudmanis, op./ on./
cam. Austra Gulbe, komp./ komn./ comp. A.Grinbergs, Rodrigo Fomins

“Séd uz sliek$na pasacina“/“Ha nopor moii cena ckaska”/ Lady Fairytale Awaits, 1987, 1030" rez., scen./ pex., cueH./ dir.,
scr. Roze Stiebra, maksl./ xyp./ art dir. Dzintra Aulmane, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Zigmars Liepins
“Brunurupuci’/ “Yepenaxu”/ Tortoises, 1987, 10'20", rez., scen./ pex., cueH./ dir,, scr. Ansis Bérzins, maksl./ xyn./ art dir.
Sandra Krastina, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Péteris Vasks

“Skatampanti”/ “Cuutanku B KapTuHkax” / Looking Rhymes, 1988, 10'10", rez., scen./ pex., cueH./ dir., scr. Roze Stiebra,
maksl./ xya./ art dir. Aivars Rusmanis, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Zigmars Liepins

“Talavas taurétajs"/ “Tanasckuii Tpy6au”/ The Bugler of Talava, 1988, 9'50" rez., scen./ pex., cueH./ dir., scr. Ansis Bérzins,
maksl./ xya./ art dir. Sandra Krastina, op./ on./ cam. Austra Gulbe, komp./ komn./ comp. Ugis Praulins

“Drosibas tehnika kambizé“/ “TexHrka 6e3onacHoCTM Ha Kamby3HbIx paboTax”/ Safety Equipment in the Caboose, 1988,
5'20° rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xyg./ art dir. Modris Adumans, op./ on./ cam. Austra Gulbe
“Ka bérnins pasaulé nak"/ “Kak guta noasnaetca Ha cBeT”/ How a Baby comes into the World, 1991, 9'40", rez./ pex./ dir.
Roze Stiebra, scen./ cueH./ scr. Ansis Bérzins, maksl./ xya./ art dir. Dzintra Aulmane, op./ on./ cam. Nils Skapans, komp./
komn./ comp. Anrijs Krenbergs

“Ness un Nesija"/ “Hecc n Heccn” / Ness and Nessy, 1991, 61°40" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, Ansis
Bérzins, maksl./ xyn./ art dir. Aivars Rusmanis, op./ on./ cam. Austra Gulbe, Nils Skapans, komp./ komn./ comp. Zigmars
Liepins

“Makonis”, cikls “Seserija“/ “O6nako”, unkn “Cecepua”/ Cloud, series Seserija, 1992, 7'20" rez., scen./ pex., cueH./ dir., scr.
Ansis Bérzins, maksl./ xya./ art dir. Janis Karklins, op./ on./ cam. Nils Skapans, komp./ komn./ comp. Anrijs Krenbergs
“Fantadroms - 4. Pukes”/ “©aHtagpom - 4. LiseTbl”/ Phantadrome 4. Flowers, 1992, 720", rez., scen./ pex., cueH./ dir.,
scr. Ansis Bérzins, maksl./ xyg./ art dir. Aivars Rusmanis, op./ on./ cam. Nils Skapans, komp./ komn./ comp. A.Grinbergs,
Rodrigo Fomins

“Fantadroms - 5. Piens”/ “©aHTagpom - 5. Monoko"/ Phantadrome 5. Milk, 1993, 7'20" rez., scen./ pex., cueH./ dir., scr.
Ansis Bérzins, maksl./ xyn./ art dir. Aivars Rusmanis, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Andris Grinbergs,
Rodrigo Fomins

“Kakisa dzirnavas"/ “KowknHa menbHuua”/ The Cat's Mill, 1994, 59'08" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra,
maksl./ xyp./ art dir. Inara Garklava, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Ugis Praulins

“Aicinajums’, cikls “Pasacinas”/ “lMpurnawenne’, umkn «Ckasouku»/ Invitation, series Little Fairytales, 1994, 2'05", rez.,
scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xya./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./
comp. Anrijs Krenbergs
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“Bukurags’, cikls “Pasacinas”/ “bapaliek bykyparc’, unkn «Ckasouku»/ The Old Ram, series Little Fairytales, 1994, 2’05,
rez., scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xya./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./
komn./ comp. Anrijs Krenbergs

“Mikla par garo pupu’, cikls “Pasacinas”/ “3aragka o anuHHom 606e”, unkn «Ckasouku»/ The Story of Jack and the
Beanstalk, series Little Fairytales, 1994, 2'05% rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xyg./ art dir. Dzintra
Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Anrijs Krenbergs

“Zeltitas vasaras’, cikls “Pasacinas”/ “3onotucroe neto’, umkn «Ckasouku»/ Golden Summers, series Little Fairytales, 1994,
2'05" rez., scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xyn./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets,
komp./ komn./ comp. Anrijs Krenbergs

“Tracis’, cikls “Pasacinas”/ “Cymatoxa’, umkn «Ckasouku»/ Trouble, series Little Fairytales, 1994, 2'05", rez., scen./ pex.,
cueH./ dir,, scr. Roze Stiebra, maksl./ xya./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp.
Anrijs Krenbergs

“Ciema’, cikls “Pasacinas”/ “B roctu’, uukn «Ckasoukwu»/ Visit, series Little Fairytales, 1994, 2'05", rez., scen./ pex., cLueH./
dir,, scr. Roze Stiebra, maksl./ xyn./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Anrijs
Krenbergs

“Ka linu druva saka ziedét’, cikls “Pasacinas”/ “Kak 3ausén nén’, unkn «Ckasouku» / How the Flax Field Started to Bloom,
series Little Fairytales, 1994, 2'05", rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Dzintra Aulmane, op./
on./ cam. Janis Milbrets, komp./ komn./ comp. Anrijs Krenbergs

“Nebéda’, cikls “Pasacinas”/ “O3opcTB0”, unkn «Ckasouku»/ Carefree, series Little Fairytales, 1994, 2'05" rez., scen./ pex.,
cueH./ dir,, scr. Roze Stiebra, maksl./ xyn./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp.
Anrijs Krenbergs

“Sapnis’, cikls “Pasacinas”/ “Meuta’, unkn «Ckasoukun»/ Dream, series Little Fairytales, 1995, 205", rez., scen./ pex., cLeH./
dir,, scr. Roze Stiebra, maksl./ xyg./ art dir. Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Uldis
Marhilévics,

“Kam ir visskaistakas usas’, cikls “Pasacinas”/ “Y koro camble Kpacusble ycbl’, Lnkn «Ckasouku»/ Who Has The Most
Beautiful Whiskers, series Little Fairytales, 1995, 2'05" rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir.
Dzintra Aulmane, op./ on./ cam. Janis Milbrets, komp./ komn./ comp. Martins Brauns

“Nikno lapsénu marss’, cikls “Pasacinas”/“Mapu cepauTbix nncat’, umkn «Ckasouku»/ The March of the Angry Little Foxes,
series Little Fairytales, 1995, 2'05", rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Dzintra Aulmane, op./
on./ cam. Janis Milbrets, komp./ komn./ comp. Juris Kulakovs

“Skumja govs’, cikls “Pasacinas”/ “IpycTHas kopoBa’, unkn «Cka3ouku»/ The Sad Cow, series Little Fairytales, 1996, 2,
rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Juris Petraskevics, op./ on./ cam. Matiss Bérzins, komp./
komn./ comp. Ingus Bauskenieks

“Miega vilcienins’, cikls “Pasacinas”/ “CoHHbiln noe3p’, unkn «Ckasoukun» / The Sleep Train, series Little Fairytales, 1996, 2,
rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Juris Petraskevics, op./ on./ cam. Matiss Bérzins, komp./
Komn./ comp. Ingus Bauskenieks

“Kekatdancis’, cikls “Pasacinas”/ “TaHeL| psxeHbIx’, Lnkn «Ckaszouku»/ Masquerade Dance, series Little Fairytales, 1996, 2,
rez., scen./ pex., cuen./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Juris Petraskevics, op./ on./ cam. Matiss Bérzins, komp./
Komn./ comp. Ingus Bauskenieks

“Atvelc, pelit, miedzinu’, cikls “Pasacinas”/ “MprHecn Ham, MbilKa, coH’, Lmkn «Ckaszoukwn» / Bring Sleep, Little Mouse,
series Little Fairytales, 1997, 2, rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xypn./ art dir. Laima Eglite, op./ on./
cam. Edmunds Jansons

“Pelite brauca’, cikls “Pasacinas”/ “Exana mbiwka’, uukn «Ckasoukuy/ Little Mouse’s Cart, series Little Fairytales, 1997, 2;,
rez., scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xyn./ art dir. Laima Eglite, op./ on./ cam. Edmunds Jansons

“Kur tu teci’, cikls “Pasacinas”/ “eTywok moii.. ., umkn «Ckasoukun» / Where to..., series Little Fairytales, 1997, 2' rez., scen./
pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xyn./ art dir. Laima Eglite, op./ on./ cam. Edmunds Jansons

“Lasu dzivibas cel$"/ “>Kn3HeHHbiin nyTb nococa“/ The Path of Life for Salmons, 1998, 10, rez./ pex./ dir. Roze Stiebra,
scen./ cueH./ scr. Ansis Bérzins, maksl./ xypn./ art dir. llze Ramane

“Sunelitis”/ “CobauoHka"/ Little Doggie, 1999, 10, rez./ pex./ dir. Roze Stiebra, scen./ cueH./ scr. lize Skrastina, Ansis
Bérzins, maksl./ xya./ art dir. llze Dambe

“Slazda"”/ “B nosywke “/ In A Trap, 1999, 13/, rez./ pex./ dir. Roze Stiebra, scen./ cueH./ scr. Aldis Liné, Roze Stiebra, Andris
Vitolins, maksl./ xyn./ art dir. Andris Vitolins, komp./ komn./ comp. Ingus Bauskenieks

“Balade par Kurbadu®/ “bannaga o Kypbape”/ The Ballad about Kurbads, 2000, 26/, rez./ pex./ dir. Ansis Bérzins, scen./
cueH./ scr. Aldis Liné, Ansis Bérzins, maksl./ xyg./ art dir. Dzintars Krimins$, Edmunds Jansons, Mara Rikmane, Aivars
Rusmanis
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“Saldas kucinas”/ “Cnagkue nupoxHble”/ Sweet Cakes, 2000, 4'32", rez., scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./
xyn./ art dir. Andris Vitolins, Dzintars Krimins, Maija Brence, Dace Liepa, komp./ komn./ comp. Ingus Bauskenieks, llze
Martinsone

“Neparastie ridzinieki“/ “HeobbluHble puxaHe” / The Unusual Rigans, 2001, 26'rez./ pex./ dir. Roze Stiebra, scen./ cueH./
scr. llze Skrastina, Roze Stiebra, maksl./ xyn./ art dir. Juris Petraskevics, komp./ komn./ comp. Valts Puce

“Visi kakti norasoja’, cikls “Pasacinas”/ “lMpasgHuk oanHokux pyw’, umkn «Ckasouku»/, Morning Mist, series Little
Fairytales, 2002, 2'41", rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xyg./ art dir. llze Vitolina, op./ on., cam. Asnate
Ribena

“Kalado’, cikls “Pasacinas”/“Kanago”, unkn “Ckasoukn”/ Kalado, series Little Fairytales, 2002, 2'14" rez., scen./ pex., CLeH./
dir., scr. Roze Stiebra, maksl./ xyg./ art dir. llze Vitolina, op./ on., cam. Asnate Ribena

“Desas piedzivojumi”/ “MpuknioueHns konbackn”/ Adventures of the Sausage, 2002, 10’ rez./ pex./ dir. Roze Stiebra,
scen./ cueH./ scr. Janis Ankravs, maksl./ xyp./ art dir. Janis Karklins, komp./ komn./ comp. Valts Puce

“Aiz devini ezerini’, cikls“Pasacinas”/“3a peBatbto 03épamu’, Lnkn «Ckasoukmn»/ Beyond Nine Lakes, series Little Fairytales,
2003, 2} rez./ pex./ dir. Roze Stiebra, maksl./ xyn./ art dir. llze Vitolina, komp./ komn./ comp. Valdis Muktupavels

“Viena briva diena’, cikls “Pasacinas”/ “BbixogHble”, uukn «Ckasouku»/ A Day Off, series Little Fairytales, 2003, 2/, rez.,
scen./ pex., cueH./ dir.,, scr. Roze Stiebra, maksl./ xyz./ art dir. Heléna Heinrihsone, op./ on./ cam. Dzintars Krimins, komp./
komn./ comp. Roberts Gobzins

“Celojums’, cikls “Pasacinas”/ “MyTewwectBue’, umkn «Ckasouku»/ Journey, series Little Fairytales, 2003, 2 rez., scen./ pex.,
cueH./ dir,, scr. Roze Stiebra, maksl./ xypn./ art dir. Heléna Heinrihsone, komp./ komn./ comp. Roberts Gobzin3

“Cik? Cik? Cik?", cikls “Pasacinas”/ “Ckonbko? Ckonbko? Ckonbko?’, umkn «Ckasouku»/ Questions, series Little Fairytales,
2004, 2, rez., scen./ pex., cueH./ dir,, scr. Roze Stiebra, maksl./ xya./ art dir. leva Pétersone, komp./ komn./ comp. Valts Puce
“Tanzanija’, cikls “Pasacinas”/ “TaH3aHuna’, umkn «Ckasoukun»/ Tanzania, series Little Fairytales, 2003, 2;rez., scen./ pex.,
cueH./ dir,, scr. Roze Stiebra, maksl./ xyg./ art dir. Heléna Heinrihsone, op./ on./ cam. Dzintars Kramins, komp./ komn./
comp. Roberts Gobzins

“Pirms aizmieg adeni visi’, cikls “Pasacinas”/ “KonbibenbHan’, uykn «Ckasoukun»/ Before All Waters Go to Sleep, series
Little Fairytales, 2004, 2/ rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xyn./ art dir. Vidaga Karpenko, op./ on./ cam.
Dzintars Kramins, komp./ komn./ comp. Valts Puce

“Taureni’, cikls “Pasacinas”/ “Babouku’, unkn «Ckasouku»/ Butterflies, series Little Fairytales, 2005, 3'rez., scen./ pex.,
cueH./ dir., scr. Roze Stiebra, maksl./ xyn./ art dir. llze Vitolina, op./ on./ cam., Dzintars Kramins, komp./ komn./ comp.
Ainars Paukséns

“Spéléju, dancoju”/ “Urpan A, nnacan”/ | Played, | Danced, 2007, 33’ rez./ pex./ dir. Roze Stiebra, scen./ cueH./ scr. Ansis
Bérzing, maksl./ xya./ art dir. Heléna Heinrihsone, videop./ on./ cam. Ugis Bérzinsg

“Masa un bralis’, cikls “Pasaules pasakas”/ “Cectpa v 6pat’, unkn “Ckaskn mupa“/ Brother and Sister, series World
Fairytales, 2008, 7rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xya./ art dir. Juris Petraskevics, komp./ komn./
comp. Gunars Kalnins

“Vai tu ko teici?’, cikls “Pasaules pasakas”/ “Tbl uto-To ckaszan?’, unkn “Ckasku mupa”/ Did You Say Something?, series
World Fairytales, 2008, 7', rez., scen./ pex., cueH./ dir.,, scr. Roze Stiebra, maksl./ xya./ art dir. Kaspars Zarins, komp./ komn./
comp. Oroboro

“Dzeguze un vinas 12 viri’, cikls “Pasaules pasakas”/ “Kykywka v eé 12 myxen’, unkn “Ckasku mupa“/ The Cuckoo
and Her 12 Husbands, series World Fairytales, 2009, 7' rez., scen./ pex., cueH./ dir., scr. Roze Stiebra, maksl./ xygn./ art dir.
Gundega Muzikante, komp./ komn./ comp. Martins Brauns

“Ka bralitis Trusitis uzvaréja lauvu’, cikls “Pasaules pasakas”/ “Kak 6pateL; Kponuk nobeavn Jlbga’, uukn “Ckasku
mupa“/ How Brother Rabbit Outsmarted the Lion, series World Fairytales, 2010, 9, rez., scen./ pex., cueH./ dir., scr. Roze
Stiebra, maksl./ xyn./ art dir. Inga Actina, komp./ komn./ comp. Zigmars Liepins

Uz pirma vaka / Ha nepsoii o6noxke / On the front cover :
Dzintras Aulmanes zim&jums filmai “Zakisu pirtina” (1979), no makslinieces privata arhiva
PucyHok [13uHTpbl AynmaHe K dunbmy “3asauba 6aHbka” (1979), U3 NMUYHOTo apxuBa XyA0KHNLbI
Original drawing for the film Little Hares’ Bath (1979) by Dzintra Aulmane, from the artist’s private archive
1.lpp./ 1.ctp./ p. 1
“Abi gali balti, viducis zal3"/ “Bpemena roga”/ White on Both Ends and Green in the Middle, 1977
4.lpp./ 4.cTp./ p. 4
“Fantadroms - 5. Piens”/ “®aHTagpom - 5. Monoko”/ Phantadrome 5. Milk, 1993
7.lpp./7.ctp./ p. 7
“Brunurupuci”/ “Yepenaxu”/ Tortoises, 1987
“Kabata“/“KapmaH"/ In Your Pocket, 1983
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